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L a u r e n  B e r m a n
O n e  o f  t h e  g r e a t  p l e a s u r e s  o f  r e a d in g  th e  Harry Potter 
se r ie s  s te m s  fr o m  th e  n u m e r o u s  m y th o lo g ic a l  a n d  lite ra r y  
r e fe r e n c e s  th a t J.K. R o w lin g  h a s  in c lu d e d  in  h e r  m a g ic a l  
u n iv e r s e .  R o w lin g 's  a m a z in g  a b ility  to  m e r g e  th e s e  c u ltu r a l  
a l lu s io n s  w ith  m a te r ia l th a t is  u n iq u e  to  h e r  w o r k s  is  b e s t  
i l lu s tr a te d  b y  h e r  d e p ic t io n  o f  th e  m o s t  fa m ilia r  a n ta g o n is ts  in  th e  B ib le  a n d  
o th e r  w o r k s  o f  lite ra tu re , th e  se r p e n t  a n d  th e  d r a g o n .
It is  im p o r ta n t  to  n o te  th a t e v e n  th o u g h  th e  te r m  " d ra g o n "  is  d e s ig n a te d  
b y  th e  L a tin  draco w h ile  " sn ak e"  is  d e s ig n a te d  serpens, in  m a n y  lite r a r y  te x ts  a n d  
so u r c e s  th e  s y m b o lis m  o f  " serp en t,"  " sn ak e ,"  a n d  " d ra g o n "  are  e ith er  
s y n o n y m o u s  or  c lo s e ly  r e la te d  (R o se  327). F or in s ta n c e , th e  B ib le  c o n s is te n t ly  
id e n t if ie s  b o th  th e  sn a k e  a n d  th e  d r a g o n  w ith  e v il ,  a n d  th e  te r m  " d ra g o n "  w a s  
o fte n  u s e d  d u r in g  th e  M id d le  A g e s  to  d e n o te  th e  c o n c e p t  o f  s in  (G r a v e sto c k  126). 
In  a d d itio n , T. H . W h ite 's  The Book of Beasts d e f in e s  th e  d r a g o n  a s  th e  " b ig g e s t  o f  
a ll s e r p e n ts"  (W h ite  165), a n d  J.R.R. T o lk ie n  c la s s if ie s  th e  s e r p e n t  a s  a ty p e  o f  
d r a g o n , or  G rea t W o r m  (D a y  197). C o n tr a r y  to  th is  p o r tr a y a l o f  se r p e n ts  a n d  
d r a g o n s  a s  in te r c h a n g e a b le  e n t it ie s , J.K. R o w lin g  m a k e s  a  c lear  d is t in c t io n  in  h er  
se r ie s  b e tw e e n  th e s e  cre a tu r es  a s  th e y  se r v e  d if fe r e n t  fu n c t io n s  w ith in  th e  m o r a l  
fr a m e w o r k  th a t sh e  h a s  fa sh io n e d . T h e  se r p e n ts  in  th e  Harry Potter b o o k s  are  
m a in ly  a s s o c ia te d  w ith  th e  fo r ce s  o f  d a r k n e s s  a g a in s t  w h ic h  th e  h e r o  a n d  h is  
a llie s  are  d e s t in e d  to  f ig h t , w h ile  th e  d r a g o n s  in  th e  se r ie s  are n o t  sp e c if ic a lly  
a l lie d  to  e ith e r  s id e  in  th is  c o sm ic  b a ttle .
S e r p e n ts  h a v e  b e e n  th e  su b ject o f  m y th  a n d  fo lk lo r e  fr o m  t im e  
im m e m o r ia l  a n d  are  l in k e d  to  th e  a n c ie n t  s e r p e n t -w o r s h ip p in g  r e lig io n s  o f  th e  
w o r ld  (R o se  3 2 7). T h is  fa sc in a t in g  crea tu re  is  th e  e m b o d im e n t  o f  c o n tr a d ic t io n  as  
it  s y m b o liz e s  b o th  d e a th  a n d  d e s tr u c t io n  d u e  to  its  p o is o n o u s  v e n o m  or fa ta lly
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t ig h t  sq u e e z e , a s  w e l l  a s  l ife  a n d  r e su r r e c t io n  in  l ig h t  o f  its  a b il ity  to  s h e d  a n d  
r e n e w  its  sk in  (G o r d o n  613).
T h e  sn a k e  p la y s  a r ich  a n d  c o m p le x  r o le  in  a n c ie n t  E g y p tia n  b e lie f ,  a n d  is  
f r e q u e n t ly  d e p ic te d  a s  a n  e le m e n ta l  s y m b o l o f  c h a o s  a n d  e v il .  F or e x a m p le , th e  
m o n s tr o u s  sn a k e  A p o p h is  w a s  s e e n  a s  a n  a g g r e s s iv e  a n d  tr e a c h e r o u s  in s tr u m e n t  
o f  e v il  th a t c o u ld  b r in g  a b o u t  th e  A p o c a ly p s e .  A c c o r d in g  to  th e  m y th , A p o p h is  
w o u ld  la y  in  w a it  e v e r y  n ig h t  to  a m b u sh  th e  s u n  g o d , R a, th e r e b y  p r e v e n t in g  th e  
s u n  fr o m  r is in g . C o n se q u e n tly , e v e r y  su n r is e  a n d  s u n s e t  is  a n  in d ic a t io n  th a t R a  
h a s  d e fe a te d  h is  s e r p e n t in e  fo e  a n d  w i l l  n o t  a l lo w  th e  w o r ld  to  d ie  (K r o n z e k  &  
K r o n z e k  206).
In  e a r ly  A ra b  a n d  H e b r e w  d e m o n o lo g y ,  th e  s e r p e n t  a lso  o c c u p ie d  a 
p r o m in e n t  p la c e , m o s t  l ik e ly  d u e  to  th e  d r e a d  it  in s p ir e d  b y  it s  s w if t  a n d  su b tle  
m o v e m e n ts ,  u n c h a n g in g  e x p r e s s io n s , a n d  d e a d ly  n a tu r e  (L a n g to n  7; K r o n z e k  &  
K r o n z e k  2 0 7). In  th e  O ld  T e sta m en t, th e  sn a k e  a p p e a r s  a s  a fe a r so m e  a n d  
m a lic io u s  crea tu re  w ith  w h ic h  m a n  l iv e s  in  e n m ity . T h is  h o s t ile  r e la t io n sh ip  
b e g in s  in  th e  b o o k  o f  G e n e s is  w h e n  S a ta n  se le c ts  th e  t e m p t in g  se r p e n t  o f  E d e n  as  
th e  m o s t  su ita b le  in s tr u m e n t  to  b r in g  a b o u t  th e  fa ll o f  m a n  (L a n g to n  55; R o se  
3 2 8), a n d  c o n t in u e s  in  C h r is t ia n  lo r e  w h e r e  th e  sn a k e  is  d e p ic te d  a s  w o u n d  
a r o u n d  a c ro ss , s u g g e s t in g  th e  a ll e n c o m p a s s in g  p o w e r  o f  e v il .  In  a d d itio n , th e  
s e r p e n t  is  so m e t im e s  p o r tr a y e d  w ith  th e  ic o n  o f  a w o m a n 's  h e a d  to  s y m b o liz e  
lu s t  a n d  te m p ta t io n  (d e  V r ie s  4 12), a n d  m a y  a lso  b e  d e p ic te d  at th e  fo o t  o f  th e  
c ro ss  w h e r e  it  is  a s y m b o l o f  g o o d  t r iu m p h in g  o v e r  e v il  (d e  V r ie s  413). F in a lly ,  
th e  v i l la in o u s  M id g a r d  sn a k e  o f  N o r s e  M y th o lo g y  is  a g ia n t  d e s tr u c t iv e  se r p e n t  
th a t r e p r e se n ts  th e  m a lig n a n t  p o w e r s  o f  th e  u n iv e r s e  a n d  w i l l  u l t im a te ly  b r in g  
a b o u t  th e  f in a l d e s tr u c t io n  o f  th e  e a rth  (K r o n z e k  & K r o n z e k  206; R o se  329).
D e s p ite  th e s e  p o w e r fu l  a s s o c ia t io n s  w ith  e v il ,  th e  sn a k e  h a s  a lso  b e e n  
e n d o w e d  w ith  n o b le  q u a lit ie s , a n d  i s  o fte n  a s s o c ia te d  n o t  o n ly  w ith  d e a th , c h a o s ,  
a n d  terror b u t  a lso  w ith  fe r tility , h e a lin g , w is d o m , a n d  in s ig h t  (K ro n ze k  &  
K r o n z e k  2 0 6). F or in s ta n c e , th e  a n c ie n t  A z te c s  o f  C e n tr a l A m e r ic a  h e ld  th e  
m y th ic a l  p lu m e d  se r p e n t , Q u e tz a lc o a t l ,  in  h ig h  e s t e e m  d u e  to  its  s ta tu s  as 
p o w e r fu l  r e l ig io u s  s y m b o l (G o r d o n  5 7 0), a n d  th e  E g y p t ia n s  r e v e r e d  th e  cobra  
g o d d e s s ,  R e n e n u te t , a s  a r e p o s ito r y  o f  su p r e m e  w is d o m  a n d  g o o d  fo r tu n e  
(W a tter so n  97). M o r e o v e r , th e  A u str a lia n  A b o r ig in e s  a s s o c ia te d  a g ia n t  r a in b o w  
se r p e n t  w ith  th e  c re a tio n  o f  life , a n d  th e  a n c ie n t  G r e e k s  v ie w e d  it  a s  a sy m b o l o f  
th e  m e d ic a l  arts (K ro n ze k  &  K r o n z e k  2 0 7). T h u s , th e  sy m b o l o f  th e  m e d ic a l  
p r o fe s s io n  is  a C a d u c e u s , a w in g e d  s ta ff  w ith  t w o  se r p e n ts  e n t w in e d  a r o u n d  it. 
T h is  b e l ie f  s te m s  fr o m  th e  m y th ic a l  f ig u r e  A e s c u la p iu s  w h o  d is c o v e r e d  m e d ic in e  
b y  w a tc h in g  a s  o n e  sn a k e  u s e d  h e r b s  to  b r in g  a n o th er  sn a k e  b a c k  to  life . 
F u r th e rm o r e , in  c la s s ic  R o m a n  cu ltu r e , s n a k e s  w e r e  a s s o c ia te d  w ith  fe r t ility  a n d  
h e a lin g , a n d  w e r e  r e g a r d e d  a s  th e  b e n e f ic e n t  sp ir its  o f  th e  d e a d  (W h e a tcr o ft  144).
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W h ile  th e  se r p e n ts  in  th e  Harry Potter s e r ie s  p la y  a s ig n if ic a n t  r o le  in  th e  
tex t, it  is  n o t  th e ir  l ife -a f f ir m in g  ch a r a c te r ist ic s  th a t are  h ig h lig h te d  b u t  th e ir  
n e g a t iv e  a s s o c ia t io n s  w ith  d e a th  a n d  d e s tr u c t io n  v ia  th e ir  in v o lv e m e n t  w ith  
R o w lin g 's  m a lic io u s  v i l la in s  (B ern er  & M illm a n  69). In  g e n e r a l, th e  se r p e n t  m o t if  
r ec u r s  in  e a c h  o f  th e  Harry Potter b o o k s  a s  th e  e m b le m  o f  S ly th e r in  H o u s e .  
M o r e o v e r , it  m a te r ia liz e s  in  f iv e  se p a r a te  b o o k s  a s  a n  a m a lg a m a tio n  o f  th is  
th e m e 's  tr a d it io n a l a sp e c ts  c o m b in e d  w ith  th e  u n iq u e  in n o v a t io n s  th a t  
c h a r a c te r iz e  R o w lin g 's  m y th ic  c re a tio n s . T h e  f irs t o c c u r r e n c e  is  in  The 
Philosopher's Stone [P S ]1 w h e n  H a r r y  e n c o u n te r s  a B r a z ilia n  b o a  c o n str ic to r  a n d  
le a r n s  th a t h e  ca n  sp e a k  sn a k e  la n g u a g e . T h e  sn a k e  th e n  a p p e a r s  tw ic e  in  The 
Chamber of Secrets [C S], f irs t d u r in g  a m e e t in g  o f  th e  d u e l in g  c lu b , a n d  th e n  at th e  
e n d  o f  th e  b o o k  w h e r e  H a r r y  m u s t  b a tt le  T o m  R id d le 's  d r e a d e d  "pet" b a s ilisk . It 
a lso  e m e r g e s  in  The Goblet of Fire [GF] w h e r e  it  tu r n s  u p  in  th e  s y m b o l o f  th e  D a rk  
L o rd , a s k u ll  s p r o u t in g  a fo r k e d  to n g u e , a n d  in  th e  fo r m  o f  V o ld e m o r t's  
se r p e n t in e  c o m p a n io n , th e  r e v o lt in g  N a g in i .  T h e  se r p e n t  m o t i f  is  a lso  a p p a r e n t  
in  The Order of the Phoenix [O P] w h e r e  L o rd  V o ld e m o r t  ta k e s  p o s s e s s io n  o f  
N a g in i  in  o r d e r  to  e n te r  th e  M in is tr y  o f  M a g ic  a n d  r u th le s s ly  a tta ck s  A r th u r  
W e a s le y , a s  w e l l  a s  d u r in g  th e  c lim a c tic  d u e l  s c e n e  b e tw e e n  th e  D a r k  L o r d  a n d  
D u m b le d o r e  w h e n  th e  fo r m e r  u s e s  a se r p e n t  a g a in s t  h is  n e m e s is .1 2 T h e  f in a l  
a p p e a r a n c e  o f  th e  sn a k e  is  in  The Deathly Hallows [DH] w h e r e  N a g in i  
d e m o n s tr a te s  h e r  a b il ity  to  a d o p t  h u m a n  fo r m  b y  tr a n s fo r m in g  in to  B a th ild a  
B a g sh o t, c o n t in u e s  h e r  r o le  a s  V o ld e m o r t 's  d e v o te d  fa m ilia r  b y  k i l lin g  P r o fe sso r  
S n a p e , a n d  is  f in a l ly  d is p o s e d  o f  b y  N e v i l l e  L o n g b o tto m  in  a m a n n e r  r e m in isc e n t  
o f  St. G e o r g e 's  s la y in g  o f  th e  D r a g o n  in  C h r is t ia n  h a g io g r a p h y  a n d  m e d ie v a l  
r o m a n c e .
T h e  m o t if  firs t a p p e a r s  in  th e  s e c o n d  c h a p te r  o f  The Philosopher's Stone, 
w h e n  H a r r y  h a s  a c o n v e r s a t io n  w ith  a B r a z ilia n  b o a  co n str ic to r  in  th e  r e p tile  
h o u s e  at th e  z o o .  T h is  e n c o u n te r  s e r v e s  th r e e  p u r p o s e s  in  th e  n a r r a tiv e . F irst, it  
in tr o d u c e s  a th e m e  th a t w i l l  b e  d e v e lo p e d  la ter  in  th e  se r ie s , n a m e ly  th e  fa ct th a t  
H a r r y  is  a " p a r se lm o u th ,"  o n e  w h o  ca n  c o m m u n ic a te  in  sn a k e  la n g u a g e .  S e c o n d ,  
it  i llu s tr a te s  H a r r y 's  c o m p a s s io n  fo r  th o s e  w h o  are  a b u se d  a n d  d o w n tr o d d e n  as  
in d ic a te d  w h e n  h e  s y m p a th iz e s  w ith  th e  c a g e d  sn a k e , w h o s e  p l ig h t  h e  p e r c e iv e s  
a s " w o r se  th a n  h a v in g  a c u p b o a r d  a s  a b e d r o o m "  (PS 25), a n d  th ird , it  
u n d e r s c o r e s  H a r r y 's  fa n ta s t ic  p o w e r s  in  g e n e r a l a n d  fo r e s h a d o w s  th e  
s ig n if ic a n c e  o f  h is  fu tu r e  a c t io n s  (K illin g e r  30).
1 American title: Harry Potter and the Sorcerer's Stone.
2 It should also be noted that the snake motif appears in  The Order of the Phoenix [OP] as 
well as in The Half Blood Prince [HBP] as a decorative symbol in  locations associated with 
the Dark Arts, namely number twelve Grimmauld Place and the Gaunt family residence.
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W h ile  th e  in c id e n t  w ith  th e  b o a  c o n str ic to r  in tr o d u c e s  H a r r y 's  a b ility  to  
c o n v e r s e  w ith  sn a k e s , th e  s ig n if ic a n c e  o f  th is  sk ill  is  o n ly  d e v e lo p e d  la ter  in  The 
Chamber of Secrets w h e n  H a r r y  h e a r s  a n  o m in o u s  v o ic e  in  th e  co rr id o rs  o f  
H o g w a r ts , p r o te c ts  a f e l lo w  s tu d e n t  fr o m  a sn a k e  b y  s p e a k in g  P a r s e lto n g u e , a n d  
u t i l iz e s  th is  fa n ta s t ic  a b ility  to  lo c a te  a n d  d e fe a t  L o r d  V o ld e m o r t's  p e t  b a s ilisk .
T h e  f irs t ta n g ib le  s ig n  th a t s o m e th in g  is  v e r y  w r o n g  at H o g w a r ts  a p p e a r s  
w h e n  H a r r y  h e a r s  a n  e e r ie  v o ic e  in  P r o fe sso r  L o c k h a r t's  o ff ic e . T h e  ic e -c o ld ,  
v e n o m o u s  v o ic e , w h ic h  n o  o n e  e ls e  ca n  h e a r , sa y s: "Come . . . come to me. . . . Let 
me rip you. . . . Let me tear you. . . . Let me kill you. . . . " (C S  92). T h e  so u r c e  o f  th is  
m y s te r io u s  p h e n o m e n o n  is  u n k n o w n  at th is  p o in t, b u t  c le a r ly  in d ic a te s  th e  
im p o r ta n t  c o n flic t  to  c o m e . M o r e o v e r , w h e n  H a r r y  h e a r s  th e  m u r d e r o u s  v o ic e  a 
s e c o n d  t im e , h is  im m e d ia te  r e a c tio n  is  to  fo l lo w  th e  so u n d : " H a rry  s tr a in e d  h is  
ea rs . D is ta n tly , fr o m  th e  f lo o r  a b o v e , a n d  g r o w in g  fa in te r  still, h e  h e a r d  th e  
v o ice :  '. . . I smell blood. . . . I SMELL BLOOD!' [ . . . ]  'It's  g o in g  to  k ill  so m e o n e ! '  h e  
sh o u te d , a n d  ig n o r in g  R o n  a n d  H e r m io n e 's  b e w i ld e r e d  fa c es , h e  ran  u p  th e  n e x t  
f l ig h t  o f  s te p s  th r e e  a t a tim e"  (C S  105). H a r r y 's  in s t in c t iv e  r e s p o n s e  is  n o t  to  
c o w e r  in  fear  w h e n  a fr ig h te n in g  s itu a t io n  p r e se n ts  itse lf , b u t  to  fa c e  it  h e a d  o n  
a n d  p e r s is t  u n t il  h e  is  cer ta in  th a t e v e r y o n e  is  sa fe . T h u s , h e  d o e s  n o t  a tte m p t to  
e s c a p e  th e  th r e a te n in g  v o ic e , b u t  s e e k s  it  o u t  in  th e  h o p e  th a t  h e  c a n  p r e v e n t  its  
p o s s e s s o r  fr o m  h a r m in g  a n y o n e . T h is  h e r o ic  q u a lity  p r o v e s  b e y o n d  a n y  d o u b t  
th a t H a r r y  d e s e r v e s  th e  fa m e  g iv e n  h im  at b ir th  a n d  th a t h e  is  th e  id e a l p e r s o n  to  
b a tt le  th e  D a r k  L ord .
T h e  im p lic a t io n s  s u r r o u n d in g  H a r r y 's  u n iq u e  a b ility  are  n e x t  il lu s tr a te d  
d u r in g  a m e e t in g  o f  th e  H o g w a r ts  d u e l in g  c lu b  w h e r e  th e  d e te s ta b le  D r a co  
M a lfo y  c o n ju r e s  a sn a k e  in  th e  c o u r se  o f  h is  d u e l  w ith  H arry: " M a lfo y  r a is e d  h is  
w a n d  q u ic k ly  a n d  b e l lo w e d ,  'Serpensortia!' T h e  e n d  o f  h is  w a n d  e x p lo d e d . H a r r y  
w a tc h e d , a g h a s t , a s  a lo n g  b la c k  sn a k e  sh o t  o u t  o f  it, f e ll  h e a v i ly  o n to  th e  flo o r  
b e tw e e n  th e m  a n d  r a is e d  itse lf , r e a d y  to  str ik e"  (C S  145). P r o fe sso r  L o c k h a r t th e n  
a n g e r s  th e  crea tu re  b y  s e n d in g  it  f ly in g  a c ro ss  th e  r o o m  a n d  in to  a w a ll .  A s  th e  
sn a k e  a p p r o a c h e s  a n o th e r  s tu d e n t , J u stin  F in c h -F le tc h le y , H a r r y  rea c ts  
u n c o n s c io u s ly  b y  s p e a k in g  to  th e  sn a k e  a n d  o r d e r in g  it  n o t  to  attack: " [H arry] 
w a s n 't  e v e n  a w a r e  o f  d e c id in g  to  d o  it. A l l  h e  k n e w  w a s  th a t h is  l e g s  w e r e  
c a r r y in g  h im  fo r w a r d  a s  th o u g h  h e  w a s  o n  c a ster s  a n d  th a t h e  h a d  sh o u te d  
s tu p id ly  at th e  sn a k e: 'L e a v e  h im  a lo n e!' A n d  m ir a c u lo u s ly — in e x p l ic a b ly — th e  
sn a k e  s lu m p e d  to  th e  flo o r , d o c ile  a s  a th ic k , b la c k  g a r d e n  h o s e , its  e y e s  n o w  o n  
H a rry "  (CS 145).
O n c e  a g a in  H a r r y 's  in n a te  c o u r a g e  r e in fo r c e s  h is  h e r o ic  n a tu re , b u t  in  th is  
c a se  h e  is  n o t  r e w a r d e d  fo r  h is  e ffo r ts . H a r r y  e x p e c ts  J u stin  to  b e  g r a te fu l, a n d  is  
su r p r is e d  w h e n  h e  a n d  th e  o th e r  s tu d e n ts  rea c t w ith  fear  a n d  a n g e r . F in a lly , R o n  
a n d  H e r m io n e  e x p la in  th a t H a r r y  is  a P a r s e lm o u th  a n d  th a t th e  s y m b o l o f  
S ly th e r in  h o u s e  is  a se r p e n t  b e c a u se  its  fo u n d e r , S a la za r  S ly th e r in , w a s  fa m o u s
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fo r  b e in g  a b le  to  ta lk  to  sn a k e s . C o n se q u e n tly , th e  d u e l in g  c lu b  in c id e n t  s e r v e s  as  
a c a ta ly s t  for  th e  e m e r g e n c e  o f  g r a v e  d o u b t  c o n c e r n in g  H a r r y 's  ch a ra cter , a n d  th e  
e n tir e  sc h o o l, in c lu d in g  R o n  a n d  H e r m io n e , b e g in s  to  s u s p e c t  th a t H a r r y  m a y  b e  
S ly th e r in 's  h e ir  e v e n  th o u g h  h e  h a s  p r o v e n  h im s e l f  to  b e  a c r u sa d e r  fo r  g o o d . T h e  
s tu d e n ts  are  d e e p ly  c o n c e r n e d  a b o u t  H a r r y 's  r e s p o n s e  to  th e  sn a k e , a s  in d ic a te d  
w h e n  a g r o u p  o f  H u f f le p u f f s  sp e c u la te  th a t h e  m a y  p o s s e s s  a d d it io n a l d ark  
p o w e r s , a n d  a s  a r e s u lt  H a r r y  is  v ie w e d  a s  a n  o u tc a s t  a n d  m u s t  r e p e a te d ly  
d e fe n d  h im s e l f  a g a in s t  a c c u sa t io n s  th a t h e  is  r e s p o n s ib le  for  th e  sp r e e  o f  
p e tr ifa c t io n s  a t th e  sc h o o l.
E v e n tu a lly , H a r r y 's  ta le n t  fo r  sp e a k in g  sn a k e  la n g u a g e  is  p u t  to  g o o d  u s e .  
H e r m io n e  r e a liz e s  th a t H a r r y  is  th e  o n ly  p e r so n  w h o  ca n  h e a r  th e  d is e m b o d ie d  
v o ic e  b e c a u s e  h e  is  a P a r se lm o u th , a n d  sh e  c o n c lu d e s  th a t th e  v o ic e  m u s t  
th e r e fo r e  b e lo n g  to  s o m e  so r t  o f  se r p e n t. U n fo r tu n a te ly , H e r m io n e  b e c o m e s  th e  
c re a tu r e 's  n e x t  v ic t im  b e fo r e  sh e  h a s  t im e  to  a ler t H a r r y  a n d  R o n  to  h e r  
s u sp ic io n s . In  a d d itio n , H a r r y  u s e s  h is  s tr a n g e  a b ility  to  o p e n  th e  e n tr a n c e  to  th e  
C h a m b e r  o f  S ecre ts . H e  c o n v in c e s  h im s e l f  th a t th e  sn a k e  e tc h e d  in to  th e  s id e  o f  a 
c o p p e r  ta p  in  M o a n in g  M y r t le 's  b a th r o o m  is  a liv e , a n d  m a n a g e s  to  h is s  " o p e n  
u p "  in  P a r s e lto n g u e , w h ic h  c a u se s  th e  s in k  to  fa ll a w a y  th e r e b y  e x p o s in g  a la rg e  
p ip e  " w id e  e n o u g h  for  a m a n  to  s l id e  in to "  (CS 222).
T h e  s e c o n d  fu n c t io n  o f  th e  b o a  c o n str ic to r  e p is o d e  m a y  b e  r e la te d  to  th e  
o n ly  o th e r  lite ra r y  w o r k  o f  w h ic h  I a m  a w a r e  in  w h ic h  a b o a  c o n str ic to r  is  
m e n t io n e d , A n to in e  d e  S a in t-E x u p e r y 's  c la s s ic  c h ild r e n 's  b o o k , The Little Prince 
(Le petit prince). In  th e  first ch a p te r  o f  The Little Prince, th e  a u th o r  d e sc r ib e s  a 
m o m e n t  fr o m  h is  c h i ld h o o d  d u r in g  w h ic h  h e  p r e s e n te d  to  th e  a d u lts  in  h is  l ife  a 
d r a w in g  o f  a b o a  c o n str ic to r  th a t h a d  s w a llo w e d  a n  e le p h a n t . T h e  u n im a g in a t iv e  
a d u lts  c o u ld  n o t  s e e  b e lo w  th e  su r fa c e  o f  th e  p ic tu r e  a n d  a n n o u n c e d  th a t it 
lo o k e d  l ik e  a h a t. U n d e te r r e d , th e  a u th o r  d r e w  a n o th er  p ic tu r e  s h o w in g  th e  
e le p h a n t  in s id e  th e  b o a  c o n str ic to r , w h e r e u p o n  th e  a d u lts  a d v is e d  h im  to  g iv e  u p  
d r a w in g  a n d  c o n c e n tr a te  o n  h is  s c h o o lw o r k . L ater  in  th e  b o o k , th e  a u th o r  w h o  is  
n o w  a n  a d u lt  h im s e l f  m e e t s  th e  m y s te r io u s  L itt le  P r in c e  w h o  in s ta n t ly  r e c o g n iz e s  
th e  p ic tu r e  a s  a b o a  c o n str ic to r  th a t h a s  s w a llo w e d  a n  e le p h a n t . T h e  a u th o r  is  
g r e a t ly  im p r e s s e d  b e c a u se  th e  L itt le  P r in c e  is  a b le  to  s e e  b e y o n d  th e  su p e r f ic ia l  to  
th e  u n d e r ly in g  tr u th  o f  th in g s , a n d  h a s  th e  o p e n n e s s  a n d  h o n e s ty  o f  a c h ild ,  
u n lik e  a d u lts  w h o  h a v e  b e c o m e  ja d e d  a n d  b lin d .
S im ila r  to  th e  L itt le  P r in c e , H a r r y  is  a b le  to  s e e  b e y o n d  th e  m u n d a n e  a n d  
r e a liz e s  th a t th e  b o a  c o n str ic to r  at th e  z o o  is  su ffer in g : " [H arry] w o u ld n 't  h a v e  
b e e n  su r p r ise d  if  it  h a d  d ie d  o f  b o r e d o m  i t s e l f — n o  c o m p a n y  e x c e p t  s tu p id  
p e o p le  d r u m m in g  th e ir  f in g e r s  o n  th e  g la s s  tr y in g  to  d is tu r b  it  a ll d a y  lo n g "  (PS 
2 5 ). It is  a t th is  m o m e n t  th a t H a r r y 's  s y m p a th y  for  th e  sn a k e  a w a k e n s  a sk ill th a t  
h a s  b e e n  ly in g  d o r m a n t in s id e  h im  fo r  th e  p a s t  e le v e n  y e a rs , a n d  h e  r e a liz e s  to  
h is  a s to n is h m e n t  th a t h e  ca n  u n d e r s ta n d  e v e r y th in g  th e  sn a k e  sa y s  to  h im :
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" H a rry  sa t u p  a n d  g a sp e d ;  th e  g la s s  fro n t o f  th e  b o a  c o n str ic to r 's  ta n k  h a d  
v a n ish e d . T h e  g r e a t  sn a k e  w a s  u n c o i l in g  i t s e lf  r a p id ly , s l ith e r in g  o u t  o n to  th e  
flo o r . [ . . . ]  A s  th e  sn a k e  s l id  s w if t ly  p a s t  h im , H a r r y  c o u ld  h a v e  sw o r n  a lo w ,  
h is s in g  v o ic e  sa id , 'B ra z il h e r e  I c o m e . . . . T h a n k sss , a m ig o '"  (PS 26).
T h e  th ir d  a n d  f in a l r o le  th a t  th is  e p is o d e  p la y s  in  th e  n a r r a tiv e  c o n c e r n s  
th e  p r o g r e s s  o f  H a r r y 's  m a g ic a l  a b ilit ie s . A t th is  p o in t  in  th e  se r ie s , H a r r y  is  
u n a w a r e  o f  h is  w iz a r d  b a c k g r o u n d  a n d  is  a lso  u n a b le  to  r e c o g n iz e  m a g ic , e v e n  
h is  o w n , w h e n  it  o c cu rs . F or in s ta n c e , h e  c a n n o t  e x p la in  h o w  h is  h a ir  g r e w  b a ck  
o v e r n ig h t  a fter  h is  a u n t  sh e a r e d  i t  o f f  o r  h o w  h e  la n d e d  o n  th e  sc h o o l r o o f  w h ile  
e s c a p in g  D u d le y  a n d  h is  g a n g . T h u s , w h e n  h e  u n c o n s c io u s ly  r e le a s e s  th e  b o a  
co n str ic to r , h e  is  m y s t i f ie d  a n d  d o e s  n o t  c o n n e c t  th is  su p e r n a tu r a l e v e n t  w ith  h is  
o w n  p o w e r . H o w e v e r ,  th is  in c id e n t  is  a p r e c u r so r  for  th e  g r a d u a l d e v e lo p m e n t  o f  
H a r r y 's  m a g ic a l  sk ills , w h ic h  p r o c e e d s  fr o m  to ta l ig n o r a n c e  to  fu ll  a w a r e n e s s  
a n d  e v e n tu a l  m a ste r y . M o r e o v e r , H a r r y 's  a b ility  to  c o n v e r s e  w ith  sn a k e s  is  a 
v e r y  rare ta le n t  in  th e  w iz a r d  w o r ld ,  a n d  is  r e g a r d e d  a s  ra th er  s in is te r  d u e  to  th e  
fa c t  th a t " [e ]v e r y o n e  k n o w s  [its] th e  m a r k  o f  a D a r k  w iz a r d "  (C S 148). T h u s , th is  
sk ill  s e ts  H a r r y  a p a r t fr o m  th e  r e s t  o f  th e  w iz a r d  c o m m u n ity , a n d  is  a n  in d ic a t io n  
o f  h is  s ig n if ic a n c e  in  th e  b a ttle  a g a in s t  th e  fo r c e s  o f  d a r k n e s s  a s  e v id e n c e d  in  The 
Chamber of Secrets.
A s  p r e v io u s ly  m e n t io n e d , th e  s e r p e n t  m o t if  a p p e a r s  tw ic e  in  The Chamber 
of Secrets, f irs t in  th e  d u e l in g  c lu b  ch a p te r , a n d  th e n  at th e  e n d  w h e n  H a rr y  m u s t  
f ig h t  fo r  h is  life  in  a d e a d ly  c o n fr o n ta t io n  w ith  th e  m y th o lo g ic a l  m o n s te r  th a t  
in h a b its  th e  ch a m b e r , n a m e ly  a g ig a n t ic  sn a k e  c a lle d  a b a s ilisk . T h e  w o r d  basilisk 
c o m e s  fr o m  th e  G re ek  basiliskos a n d  m e a n s  " little  k in g "  (B o r g es  43; B rein er  113). 
In  c la s s ic a l t im e s  th is  im a g in a r y  b e a s t  w a s  e n v is a g e d  a s  a d e s e r t -d w e ll in g  
s e r p e n t  w ith  a d e a d ly  sta re  a n d  a v e n o m o u s  to n g u e  th a t  c o u ld  s p li t  r o ck s , b u rn  
g r a ss , ro t fr u it  a n d  k ill  o n  s ig h t  (G o r d o n  77). A c c o r d in g  to  m y th , th e  b a s il isk  
sp r a n g  to  l ife  fr o m  th e  b lo o d  o f  th e  s la in  M e d u sa , a G o r g o n  w ith  sn a k e s  in s te a d  
o f  h a ir  w h o  c o u ld  tu r n  a n y  l iv in g  cre a tu r e  to  s to n e  m e r e ly  b y  lo o k in g  at it  
(B o r g es  44). T h r o u g h  th e  a g e s  its  a p p e a r a n c e  h a s  c h a n g e d  a n d  it is  o fte n  
d e sc r ib e d  a s  a y e llo w -fe a th e r e d , f o u r - le g g e d  c o ck  w ith  a c r o w n , th o r n y  w in g s ,  
a n d  a se r p e n t 's  ta il e n d in g  in  a h o o k  o r  a n o th e r  c o c k 's  h e a d ;  h e n c e  i t  a lso  b e c a m e  
k n o w n  a s  th e  " C ock atrice"  (B o r g es  44; G o r d o n  77). T h e  o n ly  u s e fu l  w e a p o n s  
a g a in s t  i t  are  a m irror, a s  th e  s ig h t  o f  its  o w n  im a g e  w i l l  str ik e  it  d e a d ;  a c a g e d  
r o o ster , w h o s e  c r o w  w i l l  s e n d  it  s c u r r y in g ; a n d  a w e a s e l ,  w h o  is  u n a ffe c te d  b y  
th e  m o n s te r  a n d  w i l l  a tta ck  it  (B rein er  115; B o r g e s  44; G o r d o n  77). J.K. R o w lin g 's  
d e sc r ip t io n  o f  th e  b a s il isk  in  h e r  n o v e l  b e a r s  a s tr o n g  r e se m b la n c e  to  th e se  
c la s s ic a l so u r c e s , a s  il lu s tr a te d  b y  th e  scra p  o f  p a p e r  ta k e n  fr o m  "a v e r y  o ld  
lib ra r y  b o o k "  th a t  H e r m io n e  h a s  c lu tc h e d  in  h e r  h a n d  a fter  s h e  is  p e tr if ie d  b y  th e  
b a s ilisk . T h e  p a p e r  d e sc r ib e s  " th e  B a silisk , k n o w n  a lso  a s  th e  K in g  o f  S e r p e n ts ."  
T h e  sn a k e  is  " b orn  fr o m  a c h ic k e n 's  e g g ,  h a tc h e d  b e n e a th  a to a d ,"  k il ls  w ith
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" d e a d ly  a n d  v e n o m o u s  fa n g s"  or  w ith  "a m u r d e r o u s  stare."  A c c o r d in g  to  th e  
tex t, it  is  th e  m o r ta l e n e m y  o f  sp id e r s  w h o  f le e  fr o m  it, a n d  o n ly  a c r o w in g  
r o o s te r  is  fa ta l to  it  (CS 2 15 ). A ll o f  th e  p ie c e s  o f  th e  p u z z le  s u d d e n ly  c o m e  
to g e th e r  a fter  H a r r y  a n d  R o n  r ea d  th is  p ie c e  o f  p a p e r . T h e y  r e a liz e  th a t th e  
b a s il isk  is  c o n tr o lle d  w ith  P a r s e lto n g u e  a n d  th a t n o  o n e  h a s  d ie d  y e t  b e c a u se  
n o n e  o f  th e  p e tr if ie d  v ic t im s  lo o k e d  d ir e c t ly  a t th e  b a s ilisk ; M rs. N o r r is  s a w  its  
r e f le c t io n  in  a p u d d le  o f  w a te r , C o lin  s a w  it  th r o u g h  h is  c a m er a  le n s , J u stin  
th r o u g h  N e a r ly  H e a d le s s  N ic k , a n d  H e r m io n e  a n d  P e n e lo p e  th r o u g h  a m irror. 
R o n  a n d  H a r r y  th e n  d e d u c e  th a t th e  b a s il isk  is  a lso  r e s p o n s ib le  for  M o a n in g  
M y r tle 's  d e a th  a n d  th a t th e  e n tr a n c e  to  th e  c h a m b e r  is  in  h e r  b a th r o o m . It s h o u ld  
b e  n o te d  th a t P e g g y  H u e y  p r o v id e s  a s im ila r  s u r v e y  o f  c la s s ic a l r e fe r e n c e s  
m e n t io n in g  th e  b a s il isk  in  h e r  artic le , " A  B a silisk , a P h o e n ix , a n d  a P h ilo s o p h e r 's  
S ton e: H a r r y  P o tte r 's  M y th s  a n d  L e g e n d s ."  H o w e v e r ,  d e s p ite  h e r  d e ta ile d  
d e s c r ip t io n s  o f  th e s e  so u r c e s , H u e y  fa ils  to  n o te  th e  s ig n if ic a n c e  o f  th is  c r e a tu r e 's  
a ss o c ia t io n  w ith  L o r d  V o ld e m o r t  a n d  o n ly  r e fe rs  to  M . K a th e r in e  G r im e s 's  
a r g u m e n t  th a t th e  e p is o d e  w ith  th e  b a s il isk  i llu s tr a te s  H a r r y 's  h e r o is m  in  th e  face  
o f  a d v e r s ity , w ith o u t  ta k in g  in to  c o n s id e r a t io n  th is  cr itic 's  c la im  th a t th e  b a s ilisk  
a lso  c o n s t itu te s  " e v il in  th e  b o d y  o f  a se r p e n t"  (G r im e s  98).
T h e  a sso c ia t io n  o f  R o w lin g 's  b a s il isk  w ith  e v il  a n d  d e a th  ca n  b e  tr a ce d  
b a c k  to  b ib lic a l r e fe r e n c e s  in  th e  O ld  T e s ta m e n t b o o k s  o f  Isa ia h  a n d  Jerem ia h . 
T h e  p a s s a g e s  in  Isa ia h , " T h ey  h a tc h  c o ck a tr ice 's  e g g s  a n d  w e a v e  th e  s p id e r 's  
w e b : h e  th a t e a te th  o f  th e ir  e g g s  d ie th , a n d  th a t w h ic h  is  c r u sh e d  b r e a k e th  o u t  
in to  a v ip e r"  (Isa ia h , 59:5), a n d  Jerem ia h , "For, b e h o ld ,  I w i l l  s e n d  se r p e n ts ,  
c o ck a tr ice s , a m o n g  y o u , w h ic h  w i l l  n o t  b e  c h a r m e d , a n d  th e y  sh a ll  b ite  y o u , sa ith  
th e  L ord "  (J erem ia h  8:17) u n d e r s c o r e  th e  b a s il isk 's  tr e a tm e n t in  C h r is t ia n ity  as  
a n  e m b le m  o f  s in  a n d  th e  sp ir it  o f  e v il ,  a w ic k e d ly  fa sc in a t in g  se r p e n t  s im ila r  to  
th a t w h ic h  te m p te d  E v e  in  th e  b o o k  o f  G e n e s is  (B re in er  115). S im ila r ly , th e  
g r o te s q u e  b a s il isk  in  The Chamber of Secrets is  th e  p h y s ic a l  e m b o d im e n t  o f  L o rd  
V o ld e m o r t's  e v il  in te n t io n s  a s  in d ic a te d  b y  th e  fa c t  th a t h is  a lter  e g o , T o m  
R id d le , c o n tr o ls  th is  m o n s tr o u s  c re a tu re  a n d  c o r r u p ts  G in n y  W e a s le y , w h o  
su b s e q u e n t ly  s tr a n g le s  th e  sc h o o l r o o ster s , p a in ts  th e  th r e a te n in g  m e s s a g e s  o n  
th e  w a lls ,  a n d  r e le a s e s  " th e  se r p e n t  o f  S ly th e r in "  o n  its  u n s u s p e c t in g  v ic t im s  (CS  
2 2 9). C o n se q u e n tly , a s  a r e p r e se n ta t io n  o f  s in , th e  c o r r u p tio n  o f  in n o c e n c e , a n d  
th e  te m p ta t io n  to  sa c r if ic e  g o o d n e s s ,  th e  b a s il isk  p e r so n if ie s  a d e e p e r  
c o m b in a t io n  o f  p h y s ic a l  a n d  sp ir itu a l e v il ,  w h ic h  su r p a ss e s  th e  terror  in sp ir e d  b y  
its  im m e n s e  s iz e  a n d  g r o te sq u e n e s s .
T h e  sn a k e  m o t if  m a k e s  its  n e x t  a p p e a r a n c e  in  The Goblet of Fire a s  p a r t o f  
L o r d  V o ld e m o r t's  d e m o n ic  d a rk  m a r k  a n d  a s  th e  D a rk  L o r d 's  s e r p e n t in e  
s id e k ic k , N a g in i ,  w h o  sh a r e s  h e r  n a m e  w ith  a g r o u p  o f  a u s p ic io u s  In d ia n  d e it ie s  
c a lle d  th e  Naga, w h ic h  is  S a n sk r it m e a n in g  sn a k e  (C o lb e r t 145). A c c o r d in g  to  
I n d ia n  m y th o lo g y ,  th e  r e p t ile  is  c o n s id e r e d  to  b e  a s e m i-d iv in e  b e in g , a n d  th ere
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are c er ta in  g o d s  su c h  as V ish n u  w h o  h a v e  sn a k e  b o d ie s  a n d  are  b e l ie v e d  to  
p o s s e s s  h e a l in g  p o w e r s  (B o r g e s  165; K r o n z e k  & K r o n z e k  2 0 6). T h e  N a g in i  
( fe m a le  fo r m  o f  Naga), in  p a r ticu la r , are  a g r o u p  o f  sn a k e  d e it ie s  p o r tr a y e d  as  
lo v e ly  w o m e n  w ith  th e  h e a d s  o f  se r p e n ts  or  s u r r o u n d e d  b y  c o ile d  se r p e n ts  
(C o lb e r t 145).
T w o  a sp e c ts  o f  N a g in i ' s  n a tu r e  are  r e v e a le d  in  The Goblet of Fire. F ir stly , it  
is  e v id e n t  fr o m  th e  in it ia l ch a p te r  th a t V o ld e m o r t  is  v e r y  w e a k , a n d  th a t h e  is  
d e p e n d e n t  o n  h is  s e r v ile  se r p e n t  fo r  n o u r is h m e n t  b e c a u s e  h e r  v e n o m  h e lp s  to  
k e e p  h im  a liv e . A s  h e  la ter  t e lls  H arry: " [u s in g ] a p o t io n  c o n c o c te d  fr o m  u n ic o r n  
b lo o d , a n d  th e  sn a k e  v e n o m  N a g in i  p r o v id e d  . . . I w a s  s o o n  r e tu r n e d  to  an  
a lm o s t  h u m a n  form "  (GF 5 69 ). In  th is  s e n s e  N a g in i  is  a d is to r te d  v e r s io n  o f  th e  
E g y p t ia n  cob ra  g o d d e s s ,  R e n e n u te t ,  w h o s e  n a m e  m e a n s  " th e  p r o v id e r  o f  
n o u r ish m e n t"  (W a tterso n  97). N a g in i ' s  r o le  a s  h e r  m a s te r 's  sa v io r  is  r e in fo r c e d  
fu r th e r  in  The Half-Blood Prince w h e n  D u m b le d o r e  s u r m ise s  th a t sh e  h a s  a s s is te d  
V o ld e m o r t  in  h is  q u e s t  for  im m o r ta lity  b y  s e r v in g  a s  o n e  o f  th e  H o r c r u x e s  
c o n ta in in g  p o r t io n s  o f  h is  so u l: "it [ . . . ]  o c c u r r e d  to  [V o ld e m o r t]  to  tu r n  [N a g in i]  
in to  h is  la s t  H o r c r u x . S h e  u n d e r l in e s  th e  S ly th e r in  c o n n e c t io n , w h ic h  e n h a n c e s  
[h is] m y s t iq u e  [ . . . ] .  [H ]e  c e r ta in ly  lik e s  to  k e e p  h e r  c lo se , a n d  h e  s e e m s  to  h a v e  
a n  u n u s u a l  a m o u n t  o f  c o n tr o l o v e r  h er , e v e n  for  a P a r se lm o u th "  (HBP 473).
S e c o n d ly , N a g in i  p r o m o te s  th e  c a u se  o f  e v i l  in  h e r  r o le  a s  th e  D a r k  L o r d 's  
d e m o n ic  fa m ilia r . F or e x a m p le , N a g in i  in fo r m s  h e r  m a ste r  th a t " th ere  is  an  o ld  
M u g g le "  l is t e n in g  in  o n  h is  c o n v e r s a t io n  w ith  W o r m ta il (GF 17), a n d  V o ld e m o r t  
su b s e q u e n t ly  k il ls  th e  o ld  m a n . N a g in i  c o n t in u e s  in  th is  r o le  at th e  c e m e te r y  
d u r in g  V o ld e m o r t's  r e su r r e c t io n  c e r e m o n y  w h e r e  sh e  " s lith er [s ] th r o u g h  th e  
g r a ss , c ir c lin g  th e  h e a d s to n e  w h e r e  [H a rry  is] t ied "  (GF 555) a n x io u s ly  w a it in g  
th e  m o m e n t  w h e n  th e  D a rk  L o r d  w i l l  k e e p  h is  p r o m ise  to  sa c r if ic e  H a r r y  a n d  
f e e d  h im  to  h er . N a g in i ' s  b o n d  w ith  h e r  m a ste r  is  c la r ifie d  fu r th er  in  The Order of 
the Phoenix w h e n  L o r d  V o ld e m o r t  ta k e s  p o s s e s s io n  o f  h e r  b o d y  so  th a t h e  m a y  
e n te r  th e  M in is tr y  o f  M a g ic  in  d is g u is e  a n d  o b s e r v e  th e  w e l l-g u a r d e d  e n tr a n c e  to  
th e  D e p a r tm e n t  o f  M y s te r ie s  fo r  h im s e l f  (OP 4 7 0 ). T w o  a d d it io n a l a sp e c ts  o f  h e r  
ch a ra cter  are  r e v e a le d  in  The Deathly Hallows. T h e  f irs t is  h e r  a b il ity  to  a s s u m e  
h u m a n  fo r m  w h e n  s h e  im p e r s o n a te s  B a th ild a  B a g sh o t  a n d  l ie s  in  w a it  fo r  H a rr y  
at G o d r ic 's  H o l lo w  so  th a t sh e  m a y  a ler t h e r  m a ste r  to  th e  y o u n g  w iz a r d 's  
p r e se n c e , a n d  th e  s e c o n d  is  h e r  r o le  a s  V o ld e m o r t's  a s sa ss in , w h ic h  is  
d e m o n s tr a te d  w h e n  sh e  o b e y s  h is  c o m m a n d  to  k ill  S e v e r u s  S n a p e  (DH 527).
T h e  sn a k e  m o t if  in  J.K. R o w lin g 's  se r ie s  is  a lso  c o m p a r a b le  to  a n o th er  
s e r p e n t-r e la te d  f ig u r e , th e  G re en  W itc h  in  C .S. L e w is 's  The Silver Chair. T h is  
ch a ra cter  p e r s o n if ie s  e v il  a n d  is  a lso  id e n t if ie d  a s  T h e  L a d y  o f  th e  G r e e n  K irtle  
(The Silver Chair [SC] 91), th e  Q u e e n  o f  th e  D e e p  R e a lm  (SC 145) or  th e  Q u e e n  o f  
th e  U n d e r la n d  (S C  158). C la d  in  a p o is o n o u s  g r e e n  d r e ss , th e  G re en  W itch  is  th e  
r u ler  o f  th e  u n d e r g r o u n d  k in g d o m  b e n e a th  N a r n ia , a n d  it  is  s h e  w h o  k il ls  th e
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Q u e e n  o f  N a r n ia  a n d  e n s la v e s  h e r  so n , P r in c e  R ilia n . S h e  h a s  th e  a b ility  to  
tr a n sfo r m  h e r s e lf  in to  a n  e n o r m o u s  se r p e n t, a n d  it  is  in  th is  fo r m  th a t sh e  c r e e p s  
to w a r d  th e  s le e p in g  q u e e n  a n d  k il ls  h e r  b y  s t in g in g  h e r  h a n d . T h e  sn a k e  is  
d e sc r ib e d  a s  "great, sh in in g , a n d  a s  g r e e n  a s  p o iso n "  (S C  57), a n  im a g e  th a t  
e v o k e s  th e  m e d ie v a l  a ss o c ia t io n  th a t th is  p a r ticu la r  co lo r  h a s  w ith  m a lig n a n c y  
a n d  m a le v o le n c e .  J.K. R o w lin g  m a k e s  g o o d  u s e  o f  th is  c o n n o ta t io n  in  h e r  Harry 
Potter b o o k s  a s  w e l l,  e s p e c ia l ly  in  h e r  d e sc r ip t io n  o f  R id d le 's  " e n o r m o u s  se r p e n t, 
b r ig h t, p o is o n o u s  g r e e n "  (C S 2 34), w h ic h  is , o f  c o u r se , th e  d e a d ly  b a s il isk  th a t  
s l in k s  th r o u g h  th e  w a l ls  a t H o g w a r ts  in  The Chamber of Secrets.
T h e  G re en  W itc h  n e x t  r e v e a ls  h e r  tr u e  s e r p e n tin e  n a tu r e  n e a r  th e  e n d  o f  
th e  b o o k  after  P u d d le g lu m  th e  M a r s h -W ig g le  th w a r ts  h e r  a tte m p t to  p la c e  h is  
c o m p a n io n s  u n d e r  a s e d u c t iv e  sp e ll .  P u d d le g lu m  s ta m p s  o n  th e  w itc h 's  fire  a n d  
in v o k e s  A s la n 's  n a m e  in  o r d e r  to  sa v e  h is  fr ie n d s: " I'm  o n  A s la n 's  s id e  e v e n  if  
th e r e  isn 't  a n y  A s la n  to  le a d  it" (S C  191). A t th is  p o in t  th e  w itc h  b e g in s  h e r  
tra n sfo r m a tio n : " H er  le g s  w e r e  in te r tw in e d  w ith  e a c h  o th e r , a n d  h e r  fe e t  
d isa p p e a r e d . T h e  lo n g  g r e e n  tra in  o f  h e r  sk ir t th ic k e n e d  a n d  g r e w  so lid , a n d  
s e e m e d  to  b e  a ll o n e  p ie c e  w ith  th e  w r ith in g  g r e e n  p illa r  o f  h e r  in te r lo c k e d  le g s"  
(S C  191). In  a w o r d , th e  w itc h  b e c o m e s  a " g rea t se r p e n t  [ . . . ]  g r e e n  a s  p o iso n "  (SC  
192) a n d  it  is  in  h e r  tr u e  sn a k e  fo r m  th a t sh e  is  k il le d . In  a s im ila r  m a n n e r , H a r r y  
in v o k e s  D u m b le d o r e 's  n a m e  at th e  e n d  o f  The Chamber of Secrets a n d  it  is  th is  act  
th a t le a d s  to  th e  a p p e a r a n c e  o f  D u m b le d o r e 's  p e t  P h o e n ix , F a w k e s , w h o  is  
in s tr u m e n ta l w h e n  th e  t im e  c o m e s  for  H a r r y  to  s la y  th e  b a s ilisk . F a w k e s  
p u n c tu r e s  th e  se r p e n t 's  e y e s  so  th a t it  is  u n a b le  to  p e tr ify  H a r r y  a n d  th e n  la ter  
th e  b ir d 's  te a rs  h e a l th e  w o u n d  o n  H a r r y 's  arm . It is  in te r e s t in g  th a t F a w k e s  
s a v e s  H a r r y  a s  a c c o r d in g  to  le g e n d  it  is  a n o th e r  b ird , th e  r o o ste r , w h ic h  tr a v e le r s  
w o u ld  carry  a s  p r o te c t io n  fr o m  b a s il is k s  (C o lb er t, 36).
In  su m , it  is  c lea r  fr o m  th e  n u m e r o u s  e x a m p le s  c o n n e c t in g  L o rd  
V o ld e m o r t  to  th e  sn a k e  th a t R o w lin g  a s s o c ia te s  se r p e n ts  w ith  e v il  a n d  d e a th  
ra th er  th a n  w ith  fe r t ility  a n d  h e a lin g . In  The Philosopher's Stone, th e  c lo a k e d  
f ig u r e  th a t d r in k s  th e  u n ic o r n  b lo o d  is  d e sc r ib e d  a s  s o m e th in g  th a t m a k e s  a 
" s lith e r in g  so u n d "  (PS 187), a n d  th e  D a r k  L o r d  h im s e l f  is  d e sc r ib e d  a s  h a v in g  
" th e  m o s t  te rr ib le  fa c e  H a r r y  h a d  e v e r  se e n . It w a s  c h a lk  w h it e  w ith  g la r in g  r ed  
e y e s  a n d  s l its  for  n o s tr ils ,  l ik e  a sn a k e"  (PS 2 1 2 ). V o ld e m o r t  is  fu r th e r  a ss o c ia te d  
w ith  th e  se r p e n t  in  The Chamber of Secrets f irs t w h e n  it  b e c o m e s  c lea r  th a t ju s t  as 
th e  w iz a r d in g  c o m m u n ity  is  te r r if ie d  o f  m e n t io n in g  or  h e a r in g  th e  D a r k  L o r d 's  
n a m e , so  to o  is  A r a g o g , th e  g ig a n t ic  sp id e r  firs t s u s p e c te d  o f  b e in g  th e  m o n s te r  in  
The Chamber of Secrets, w h o  a lso  r e fr a in s  fr o m  n a m in g  th e  c re a tu re  in s id e  th e  
ch a m b e r . W h e n  H a r r y  a sk s  h im  w h o  it is  th a t h e  fe a rs , A r a g o g  r e p lie s ,  "W e d o  
n o t  s p e a k  o f  it! [ . . . ]  W e  d o  n o t  n a m e  it!" (C S 2 0 6). D e s p ite  th e  s p id e r 's  s iz e  a n d  
fie r c e  p o w e r  h e  is  a fra id  o f  th e  c re a tu re  so  c lo s e ly  a s s o c ia te d  w ith  tr e m e n d o u s  
e v il .  N e x t  V o ld e m o r t's  l in k  w ith  sn a k e s  is  r e ite r a te d  b y  D u m b le d o r e  w h o
Mythlore 27:1/2, Fall/W inter 2008   53
Lauren Berman
e x p la in s  th a t H a r r y  c a n  sp e a k  P a r s e lto n g u e  " b e c a u se  L o r d  V o ld e m o r t— w h o  is 
th e  la s t  r e m a in in g  d e s c e n d e n t  o f  S a la z a r  S ly th e r in — ca n  sp e a k  P a r se lto n g u e "  a n d  
" h e  tr a n sfe rr e d  s o m e  o f  h is  o w n  p o w e r s  to  [H arry] th e  n ig h t  h e  g a v e  [h im  h is]  
scar" (CS 245). A d d it io n a l  l in k s  b e tw e e n  th e  D a rk  L o r d  a n d  th e  se r p e n t  m o t if  
a p p e a r  in  The Goblet of Fire w h e n  V o ld e m o r t  h im s e l f  a d m its  th a t sn a k e s  w e r e  h is  
a n im a ls  o f  c h o ic e  to  in h a b it  a t a t im e  w h e n  h e  la c k e d  h u m a n  fo r m  b e c a u s e  h e  h a s  
a n  a ff in ity  to  th e m  (GF 567); in  The Order of the Phoenix w h e n  H a rry , w h o  h a s  a 
m e n ta l lin k  w ith  h is  n e m e s is ,  v ie w s  th e  a tta ck  o n  M r. W e a s le y  th r o u g h  N a g in i ' s  
e y e s  w h ile  sh e  is  in h a b ite d  b y  L o r d  V o ld e m o r t , a n d  in  The Deathly Hallows w h e r e  
V o ld e m o r t  is  f in a l ly  su sc e p t ib le  to  d e a th  o n c e  h is  la s t  r e m a in in g  H o rc ru x ,  
N a g in i ,  is  d e s tr o y e d  at th e  h a n d s  o f  N e v i l l e  L o n g b o tto m  (DH 587).
A s  p r e v io u s ly  m e n t io n e d , th e r e  is  a c lea r  d if fe r e n tia t io n  in  th e  Harry Potter 
b o o k s  b e tw e e n  se r p e n ts  a n d  d r a g o n s . H o w e v e r ,  l ik e  se r p e n ts , d r a g o n s  are  a lso  
a m o n g  th e  m o s t  r e c o g n iz a b le  m a g ic a l  c re a tu r es  in  m y th  a n d  fo lk lo re . T h e  w o r d  
" d ra g o n "  is  d e r iv e d  fr o m  th e  G re ek  drakon v ia  th e  L a tin  draco, w h ic h  lite r a lly  
m e a n s  " b ig  sn a k e"  (In g e r so ll 165; M o d e  2 6 7). T h is  tr a d it io n a l a n ta g o n is t  a p p e a r s  
in  a w id e  v a r ie ty  o f  c u ltu r e s  in c lu d in g  th e  fo lk lo r e  o f  C h in a , E g y p t  a n d  G re ec e  as  
w e l l  as th e  e a r ly  lite ra tu re  o f  G e r m a n y , S c a n d in a v ia  a n d  th e  E n g lish  Is le s . It is  
im p o r ta n t  to  n o te  th a t th e  E a st a n d  W e st  d iffe r  in  th e ir  c h a r a c te r iz a tio n  o f  th e se  
m a g n if ic e n t  b e a s ts ,  a s  th e  O r ie n ta l d r a g o n  is  p e r c e iv e d  a s  b e n ig n  a n d  b e n e f ic ia l,  
w h ile  th e  E u r o p e a n  d r a g o n  is  s e e n  a s  d e m o n ic  a n d  e v il .  D e s p ite  th e  fa c t  th a t th e  
d r a g o n s  in  Harry Potter in c o r p o r a te  a ttr ib u te s  ta k e n  fr o m  b o th  E a ste r n  a n d  
W e ste r n  lo re , R o w lin g 's  c r e a t io n s  are  n e ith e r  g o o d  n o r  e v il  b u t  r e m a in  m o r a lly  
n e u tr a l th r o u g h o u t .
T h e  d r a g o n  in  C h in e s e  lo re , k n o w n  a s  a lung, is  o n e  o f  fo u r  m a g ic  a n im a ls  
a lo n g  w ith  th e  u n ic o r n , p h o e n ix  a n d  to r to is e  (B o r g e s  64). T h is  m y th ic a l  b e in g  h a s  
th e  a b ility  to  a s s u m e  m a n y  sh a p e s , b u t  it is  g e n e r a l ly  im a g in e d  a s  h a v in g  a 
sn a k e 's  ta il, w in g s  a n d  fo u r  c la w s . M o r e o v e r , a c c o r d in g  to  o r ie n ta l lo re , th e  
d r a g o n  is  a d iv in e  a n d  b e n e v o le n t  cre a tu r e  w h o s e  te e th , b o n e s  a n d  sa liv a  p o s s e s s  
m e d ic in a l  q u a lit ie s  (B o r g es  82; In g e r so ll  96). T h e  d r a g o n  a lso  s ig n i f ie s  w is d o m ,  
p r o te c ts  m a n k in d , d is p e n s e s  l i f e - g iv in g  w a te r , a n d  h e r a ld s  fe r t i lity  a n d  g o o d  
fo r tu n e  (E v a n s 31). F or in sta n c e , th e  C e le s t ia l  D r a g o n  ca rr ie s  th e  p a la c e s  o f  th e  
g o d s  o n  its  back ; o th e r w is e  th e y  m ig h t  fa ll to  e a r th  a n d  d e s tr o y  th e  c it ie s  o f  m e n .  
T h e  D iv in e  D r a g o n  m a k e s  th e  w in d s  a n d  r a in s  fo r  th e  b e n e f it  o f  m a n k in d ;  th e  
T errestr ia l D r a g o n  d e te r m in e s  th e  c o u r se  o f  s tr e a m s  a n d  r iv ers , a n d  th e  
S u b te rr a n e a n  D r a g o n  s ta n d s  w a tc h  o v e r  tr e a su r e s  fo r b id d e n  to  m e n  (B o r g e s  83). 
H o w e v e r ,  d e s p ite  its  b e n ig n  n a tu r e  th e  o r ie n ta l d r a g o n  m a y  a lso  b e  u n w it t in g ly  
d e s tr u c t iv e  d u e  to  its  d e v a s ta t in g  a b ility  to  d e s tr o y  th e  la n d  w ith  th u n d e r s to r m s ,  
te m p e s ts ,  w h ir lw in d s  a n d  f lo o d s .  C o n se q u e n tly , th e  m y th  o f  th e  e v il  d r a g o n  h a s  
it  r o o ts  in  a n c ie n t  te x ts  th a t a p p e a r e d  lo n g  b e fo r e  th e  c r e a tu r e 's  d e m o n iz a t io n  in  
C h r is tia n  sc r ip tu r e s  (G o r d o n  200).
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J.K. R o w lin g  in c o r p o r a te s  th e  O r ie n ta l d r a g o n 's  b e n e v o le n c e  in to  h er  
w o r k s  in  o r d e r  to  h ig h l ig h t  th e  m o r a l o b je c tiv ity  o f  h e r  o w n  d r a g o n s . For  
in s ta n c e , th e  h id e , h e a r ts tr in g s , a n d  b lo o d  o f  d r a g o n s  are  u s e d  fo r  th e  b e n e f it  o f  
w iz a r d k in d , a s  i llu s tr a te d  in  The Philosopher's Stone w h e n  M r. O lliv a n d e r  e x p la in s  
th a t th e  h e a r ts tr in g s  o f  d r a g o n s  are u s e d  in  w a n d  c o re s  a s  "a p o w e r fu l  m a g ic a l  
su b s ta n c e "  (PS 64), a n d  w h e n  H a r r y  le a r n s  th a t A lb u s  D u m b le d o r e 's  d is c o v e r y  
o f  th e  " tw e lv e  u s e s  o f  d r a g o n 's  b lo o d "  h a s  a d d e d  to  h is  c o n s id e r a b le  fa m e  (PS 
77). A n o th e r  e x a m p le  a p p e a r s  in  The Goblet of Fire w h e r e  th e  s tu d e n ts  at 
H o g w a r ts  m u s t  w e a r  d r a g o n  h id e  g lo v e s  for  p r o te c t io n  d u r in g  th e  c o lle c t io n  o f  
b u b o tu b e r  p u s , w h ic h  " can  d o  fu n n y  th in g s  to  th e  sk in  w h e n  u n d ilu te d "  (GF 
172).
T h e  d r a g o n  is  a s  fa m ilia r  in  th e  W e st  a s  it  is  in  th e  O rien t; h o w e v e r ,  its  
fo r m s  a n d  c o n n o ta t io n s  are  r a d ic a lly  d iffe re n t. T h e  W e ste r n  d e v e lo p m e n t  o f  th e  
d r a g o n  is  b a s e d  p r im a r ily  o n  G re ek  m y t h o lo g y  a n d , a c c o r d in g  to  E rn st In g e r so ll,  
th e  e a r lie s t  a c c o u n ts  h a v e  b e e n  tr a ce d  b a c k  to  th e  G re ek  le g e n d  o f  C a d m u s  w h o  
s e n t  h is  c o m p a n y  to  d r a w  w a te r  fr o m  th e  S p r in g  o f  A r e s . U p o n  le a r n in g  th a t h is  
m e n  h a d  b e e n  s la in  b y  a h u g e  se r p e n t, th e  d r a g o n -g u a r d  o f  th e  fo u n ta in , h e  
r u s h e d  to  th e  s p r in g  a n d  k i l le d  th e  d r a g o n  (In g e r so ll 120). In  a d d it io n  to  th is  ta le  
th e r e  are se v e r a l o th e r  le g e n d s  d e sc r ib in g  a n  e n t ir e  r a ce  o f  e v il  p r e -h is to r ic  
'd r a g o n s '  a g a in s t  w h ic h  h e r o ic  f ig u r e s  are  d e s t in e d  to  b a ttle , in c lu d in g  th e  
H y d r a , th e  C h im e r a , a n d  th e  G o r g o n s .
C o n tra r y  to  th e  C h in e s e  tr a d it io n , th e  A n g lo -S a x o n  d r a g o n  d o e s  n o t  
p o s s e s s  a k in d ly  d is p o s it io n  a n d  h a s  n o th in g  to  d o  w ith  r a in fa ll or  so il  fer tility . 
In s te a d , th is  f ir e -b r e a th in g  m o n s te r  is  a s y m b o l o f  h u m a n  g r e e d , a lo a th ly  w o r m  
g u a r d in g  tr e a su r e  it  c a n n o t  e n jo y , k id n a p p in g  m a id e n s  a n d  w r e a k in g  h a v o c  o n  
th e  la n d  (G o r d o n  2 0 0). O n e  o f  th e  b e s t -k n o w n  e x a m p le s  o f  th is  t y p e  is  T o lk ie n 's  
in fa m o u s  a n ta g o n is t ,  S m a u g  th e  G o ld e n . T h e  d r a g o n  h a s  a tta in e d  a r e p u ta t io n  
fo r  e v il  in  o th e r  W e ste r n  c u ltu r e s  a s  w e l l .  F or e x a m p le , O ld  N o r s e  lite r a tu r e  te lls  
o f  a d r a g o n  n a m e d  F afn ir , w h o  w a s  o n c e  a d w a r f  b u t  b e c a m e  h id e o u s ly  
g r o te s q u e  d u e  to  h is  g r e e d y  o w n e r s h ip  o f  a c u r se d  tr ea su re , a n d  G er m a n ic  
l e g e n d  d e sc r ib e s  fie r c e  d r a g o n s  th a t b e g a n  l if e  a s  m e n  a n d  w e r e  la ter  
tr a n s fo r m e d  in to  d r a g o n s  a s  a r e s u lt  o f  th e ir  in sa t ia b le  g r e e d  (E v a n s 42).
T h e  d r a g o n s  in  Harry Potter a n d  th e s e  W e ster n  s p e c im e n s  h a v e  t w o  tra its  
in  c o m m o n : n a m e ly  th e ir  c o n v e n t io n a l r o le  a s  g u a r d ia n s  a n d  th e ir  r e p u ta t io n  for  
fe r o c ity . T h e  f irs t a ttr ib u te  is  m e n t io n e d  in  p a s s in g  in  The Philosopher's Stone 
w h e n  H a g r id  te lls  H a r r y  th a t th e  h ig h  se c u r ity  v a u lt s  a t G r in g o tts  B a n k  are  
a l le g e d ly  g u a r d e d  b y  d r a g o n s  (PS 51); a c o m m e n t  th a t is  p r o v e n  co rrec t in  The 
Deathly Hallows [DH] w h e n  H a rr y  a n d  h is  fr ie n d s  f in d  th e  e n tr a n c e  to  B e lla tr ix  
L e s tr a n g e 's  v a u lt  g u a r d e d  b y  "a g ig a n t ic  d r a g o n "  (DH 432). T h is  q u a lity  is  a lso  
r e fe r e n c e d  in  The Prisoner of Azkaban [PA] w h e n  F u d g e  c o n s id e r s  u s in g  d r a g o n s  
a s g u a r d s  a t H o g w a r ts  in s te a d  o f  D e m e n to r s  (PA 4 5 3 ). T h e  s e c o n d  ch a r a c te r ist ic
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a p p e a r s  in  The Philosopher's Stone w h e n  H a g r id 's  b a b y  N o r w e g ia n  R id g e b a c k  
b ite s  se v e r a l c h a r a cte rs  in c lu d in g  F a n g  th e  b o a r h o u n d , R o n  W e a s le y , a n d  H a g r id  
h im s e lf .  T h e  d r a g o n 's  fe r o c ity  is  p a r t ic u la r ly  e m p h a s iz e d  in  The Goblet of Fire 
w h e n  H a r r y  s p ie s  th e  " [f]o u r  fu l ly  g r o w n , e n o r m o u s , v ic io u s - lo o k in g  d r a g o n s  
[ . . . ]  r e a r in g  o n  th e ir  h in d  le g s  [ . . . ]  r o a r in g  a n d  s n o r t in g - t o r r e n t s  o f  fire  [ . . .]  
s h o o t in g  in to  th e  d a rk  s k y  fr o m  th e ir  o p e n , fa n g e d  m o u th s ,  f if ty  fe e t  a b o v e  th e  
g r o u n d  o n  th e ir  o u ts tr e tc h e d  n e c k s"  (GF 286).
R e g a r d le s s  o f  th e ir  f e r o c io u s  n a tu r e s , th e  d r a g o n s  in  Harry Potter d o  n o t  
r e p r e se n t  e v il ,  u n lik e  th e  W e ster n  d r a g o n  w h ic h  h a s  b e e n  l in k e d  to  th e  d e v i l  a n d  
th e  A n ti-C h r is t . T h is  a ss o c ia t io n  b e g a n  d u r in g  th e  M id d le  A g e s  a n d  is  in f lu e n c e d  
b y  im a g e r y  b o r r o w e d  fr o m  th e  O ld  T e s ta m e n t b o o k s  o f  Job, I sa ia h  a n d  M ic a h  
(In g e r so ll 130), a n d  fr o m  th e  N e w  T e s ta m e n t v is io n s  in  th e  B o o k  o f  R e v e la t io n s  
w h e r e  th e  w o r d  dragon is  u s e d  m e ta p h o r ic a l ly  to  d e s ig n a te  a fa lle n  a n g e l or  th e  
d e v i l  (B o r g es  240; G o r d o n  200). T h is  c o n n e c t io n  a lso  p r o v id e s  s o m e  e x p la n a t io n  
fo r  th e  d e v i l 's  fo lk lo r ic  p e c u lia r it ie s  su c h  a s  h is  r e d  co lo r , h is  h o r n s , w in g s ,  
c lo v e n  h o o f s  a n d  ta il ( In g e r so ll 135), a s  s u g g e s t e d  b y  th e  f o l lo w in g  p a s s a g e  in  
R e v e la t io n s , w h ic h  d e sc r ib e s  S a ta n  a s  fo llo w s:  "a g r e a t  r e d  d r a g o n , h a v in g  se v e n  
h e a d s  a n d  te n  h o r n s , a n d  s e v e n  c r o w n s  u p o n  h is  h e a d s .  [ . . . ]  A n d  th e  g r ea t  
d r a g o n  w a s  c a st o u t, th a t o ld  se r p e n t, c a lle d  th e  D e v il,  a n d  S atan , w h ic h  
d e c e iv e th  th e  w h o le  w o r ld :  h e  w a s  c a st  o u t  in to  th e  earth , a n d  h is  a n g e ls  w e r e  
c a st o u t  w ith  h im "  (R e v e la t io n s  12:3, 9 ). T h is  in te g r a t io n  o f  a m y th ic a l  crea tu re  
w ith  a n  e v il  b ib lic a l ch a ra cter  r e f le c ts  th e  d r a g o n 's  a ss o c ia t io n  w ith  e v il  in  th e  
C h r is tia n  tr a d it io n .
D e s p ite  th e ir  m a je s t ic  h is to r y , d r a g o n s  w e r e  n o t  ta k e n  s e r io u s ly  in  th e  1 9 th 
c en tu r y , a n d  th e  s to r ie s  in  w h ic h  th e y  a p p e a r  are  o fte n  p a r o d ie s  o f  th e  c la ss ic  
m y th s  fe a tu r in g  h e r o ic  d r a g o n -s la y e r s . L. F ran k  B a u m 's  p u r p le  d r a g o n  
e x e m p lif ie s  th is  tr a d it io n , a s  it  is  n o t  fr ig h te n in g  b u t  h u m o r o u s  a n d  l ik e a b le  
w h e n  it  t ie s  k n o ts  in  its  o w n  ta il d u r in g  a tu g -o f -w a r  g a m e  w ith  th e  k in g  in  The 
Purple Dragon and Other Fantasies (18). F u r th e rm o r e , in  h e r  artic le , " V ic to ria n  
D r a g o n s: T h e  R e lu c ta n t  B ro o d ,"  R u th  B e rm a n  e x p la in s  th a t th e  a p p e a r a n c e  o f  
c o m ic  d r a g o n s  in  th e  1 9 th c e n tu r y  le d  to  th e  d e m is e  o f  th e  d r a g o n 's  c o n v e n t io n a l  
a ss o c ia t io n  w ith  th e  S a ta n ic  f ig u r e  (" V ictorian "  22 9 ) b u t  in  a n o th e r  artic le , 
" D r a g o n s  fo r  T o lk ie n  a n d  L e w is ,"  sh e  m a in ta in s  th a t th e  m a le v o le n t  d r a g o n s  
p o r tr a y e d  in  th e  2 0 th c e n tu r y  fa n ta s y  w o r k s  o f  T o lk ie n  a n d  L e w is  w e r e  
in s tr u m e n ta l in  r e in s ta t in g  th e  n o n -c o m ic a l e v il  s id e  o f  d r a g o n  n a tu re  
(" D ra g o n s"  57). E v e n  th o u g h  R o w lin g 's  m a r v e lo u s  d r a g o n s  are  n o t  m a lic io u s  
a n d  d e p r a v e d , th e y  are  d a n g e r o u s , p o w e r fu l  a n d  te r r ify in g  b o th  to  th e  d r a g o n -  
k e e p e r s  w h o  s tu d y  a n d  tra in  th e m , a n d  to  th e  c h a m p io n s  w h o  e n c o u n te r  th e m  
d u r in g  th e  T r iw iz a r d  T o u r n a m e n t. C o n se q u e n tly , th e  d r a g o n s  in  th e  Harry Potter 
b o o k s  s h o u ld  n o t  b e  w r it te n  o f f  a s  r id ic u lo u s  c a r ica tu res , b u t  s h o u ld  b e
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a p p r e c ia te d  a s  a n  im p o r ta n t  d e v ic e  th a t te s t s  a n d  u lt im a te ly  d is p la y s  th e  e x te n t  
o f  th e  h e r o 's  v a lo r , p r o w e s s  a n d  c h iv a lr y  d u r in g  h is  q u es t .
T h e  m o s t  p r o m in e n t  d r a g o n s  in  2 0 th c e n tu r y  fa n ta s y  lite ra tu re  are th o s e  o f  
J.R.R. T o lk ie n  a n d  C .S. L e w is . O n e  o f  th e  s tr e n g th s  o f  T o lk ie n 's  c la s s ic  w o r k s  o f  
fa n ta sy , su c h  a s  The Hobbit a n d  The Lord of the Ring, l ie s  in  h is  e m b o d im e n t  o f  
r a d ica l e v il  in  th e  G rea t W o r m s, or  d r a g o n s  (M a tth e w s  64). A c c o r d in g  to  th e  
Quenta Silmarillion, w h ic h  d e ta ils  th e  h is to r y  o f  A r d a , th e s e  a n c ie n t  a n d  a w e s o m e  
c re a tu r es  w e r e  d iv id e d  in to  th r e e  d is t in c t  b r e ed s:  im m e n s e  se r p e n ts  th a t  
s lith e r e d , th o s e  th a t w a lk e d , a n d  th o s e  w ith  w in g s  (D a y  197). T h e y  w e r e  fu r th er  
c la s s i f ie d  in to  t w o  ca teg o r ie s:  th e  C o ld -d r a k e s  w h o  fo u g h t  w ith  fa n g  a n d  c la w  
a n d  w h o s e  p o w e r  la y  in  s tr e n g th  a n d  s iz e  a lo n e , a n d  th e  p h e n o m e n a l  F ire- 
d r a k e s , w h o  d e s tr o y e d  w ith  f ie r y  b r e a th  a n d  as su c h  c o n s t itu te d  th e  m o r e  
d a n g e r o u s  fo e s  (T y ler  108). R e g a r d le s s  o f  c la s s if ic a t io n , a ll d r a g o n s  w e r e  la rg e  
a n d  h e a v i ly  a r m o r e d  w ith  s c a le s  o f  im p e n e tr a b le  iro n , a n d  h a d  lo n g , c o il in g  ta ils  
a s w e l l  as te e th  a n d  n a i ls  l ik e  s p ik e s  a n d  b la d e s . T h e ir  e y e s ig h t  w a s  k e e n e r  th a n  a 
b ir d  o f  p r e y 's ,  th e ir  h e a r in g  sh a r p  e n o u g h  to  ca tch  th e  s l ig h te s t  b r e a th  o f  th e  
m o s t  s i le n t  e n e m y , a n d  th e ir  s e n s e  o f  sm e ll  so  a c u te  th e y  c o u ld  n a m e  a n y  
c re a tu re  b y  th e  le a s t  o d o r  o f  its  f le s h  (D a y  197). D e s p ite  th e ir  im m e n s e  s tr en g th ,  
q u ic k  w it ,  a n d  p o w e r s  o f  in te ll ig e n c e  a n d  sp e e c h , th e  d r a g o n s '  d e sp ic a b le  f la w s  
su c h  a s  th e ir  v a n ity , g lu t to n y , d e c e it , w r a th  a n d  g r e e d  m a d e  th e m  e s p e c ia l ly  
su sc e p t ib le  to  e v il  a n d  b r o u g h t  th e m  in to  c o n flic t  w ith  th e  o th e r  r a ce s  o f  M id d le -  
e a r th  (D a y  198; T y ler  108). H o w e v e r ,  m o s t  o f  th e  d r a g o n s  w e r e  s la in  at th e  e n d  o f  
th e  s e c o n d  a g e , a n d  o n ly  th e  s tr o n g e s t  a n d  m o s t  c u n n in g  s u r v iv e d  (T y ler  109), 
in c lu d in g  S m a u g  w h o  is  d e sc r ib e d  in  The Hobbit a s  "a m o s t  s p e c ia lly  g r e e d y ,  
s tr o n g  a n d  w ic k e d  w o r m "  (Hobbit 32).
S im ila r  to  th e  d r a g o n s  in  b o th  E a ste r n  a n d  W e ste r n  c u ltu r e s , S m a u g  is  a 
g u a r d ia n  o f  v a s t  a m o u n ts  o f  trea su re: " T h ere  h e  la y , a v a s t  r e d -g o ld e n  d r a g o n ,  
fa s t  a s le e p ; a th r u m m in g  c a m e  fr o m  h is  j a w s  a n d  n o s tr ils ,  a n d  w is p s  o f  sm o k e , 
b u t  h is  f ire s  w e r e  lo w  in  s lu m b e r . B e n e a th  h im , u n d e r  a ll h is  l im b s  a n d  h is  h u g e  
c o ile d  ta il, a n d  a b o u t  h im  o n  a ll s id e s  s tr e tc h in g  a w a y  a c ro ss  th e  u n s e e n  flo o rs ,  
la y  c o u n t le s s  p i le s  o f  p r e c io u s  th in g s , g o ld  w r o u g h t  a n d  u n w r o u g h t ,  g e m s  a n d  
je w e ls ,  a n d  s ilv e r  r e d -s ta in e d  in  th e  r u d d y  lig h t"  (Hobbit 2 2 7 ). H e  is  a lso  
in te ll ig e n t , w i ly ,  a n d  h a s  a m a g ic a l  s e n s e  o f  s m e ll,  b u t  it  is  h is  o v e r w h e lm in g  
p r id e  th a t e v e n tu a l ly  p r o v e s  h is  u n d o in g  w h e n  h e  b o a s ts  to  B ilb o  th a t " [n ]o  
b la d e  c a n  p ie r c e  [h im ]"  (238) a n d  th e n  r e v e a ls  a w e a k  sp o t  o n  h is  so ft  u n d e r b e lly :  
"a la r g e  p a tc h  in  th e  h o l lo w  o f  h is  le f t  b r e a st  a s  b a r e  a s  a sn a il  o u t  o f  its  sh e ll"  
th r o u g h  w h ic h  B ard  th e  B o w m a n  s e n d s  a n  a r r o w  (239).
A t t im e s  T o lk ie n 's  p o r tr a y a l o f  S m a u g  in c lu d e s  s o m e  c o m ic  m o m e n ts  su c h  
a s th e  r id d l in g  sc e n e  w ith  B ilb o . H o w e v e r ,  S m a u g 's  p o te n t ia l  fo r  se r io u s  e v il  s till  
e x is t s  a s  il lu s tr a te d  b y  th e  fo l lo w in g  p a s s a g e  in  w h ic h  th e  e n r a g e d  d r a g o n  
a tta ck s a fter  h e  d is c o v e r s  th a t h is  c u p  is  m iss in g :  " S m a u g  c a m e  h u r t l in g  fr o m  th e
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N o r th , l ic k in g  th e  m o u n ta in -s id e s  w ith  f la m e , b e a t in g  h is  g r e a t  w in g s  w ith  a 
n o is e  l ik e  a r o a r in g  w in d . H is  h o t  b r e a th  sh r iv e le d  th e  g r a ss  b e fo r e  th e  d o o r , a n d  
d r o v e  in  th r o u g h  th e  crack  [ . . . ] .  T h e  p o n ie s  sc r e a m e d  w ith  terror, b u r s t  th e ir  
r o p e s  a n d  g a l lo p e d  w i ld ly  o ff. T h e  d r a g o n  s w o o p e d  a g a in  a n d  tu r n e d  to  p u r s u e  
th e m , a n d  w a s  g o n e "  (Hobbit 231).
N o r b e r t  th e  N o r w e g ia n  R id g e b a c k , a n  in fa n t  d r a g o n  th a t H a g r id  a tte m p ts  
to  r a ise  fr o m  a n  e g g  in  R o w lin g 's  The Philosopher's Stone, is  s im ila r  to  S m a u g  o n  a 
p u r e ly  su p e r f ic ia l  le v e l. N o r b e r t  is  a m a g n if ic e n t  a n d  c a p t iv a t in g  crea tu re , b u t  h e  
is  h a r d ly  th e  " f lu ffy  litt le  b u n n y  rabb it"  th a t H a g r id  tr ea ts  h im  a s  (PS 173). T h e  
b a b y  d r a g o n  m a y  la ck  S m a u g 's  in te ll ig e n c e  a n d  a b il ity  to  c o m m u n ic a te  in  
h u m a n  sp e e c h , b u t  h e  g r o w s  at a t r e m e n d o u s  ra te  a n d  d o e s  n o t  h e s ita te  to  la sh  
o u t  a t th e  f irs t u n s u s p e c t in g  h u m a n  w h o  g e ts  to o  c lo se . T h is  b e c o m e s  a p p a r e n t  
w h e n  h e  l ite r a lly  b ite s  th e  h a n d  th a t fe e d s ,  a n d  c a u se s  R o n 's  h a n d  to  b e c o m e  
s w o lle n  a n d  in fe c te d  a s  a r e s u lt  o f  h is  v e n o m o u s  fa n g s . H o w e v e r ,  d e s p ite  th e  fa ct 
th a t th is  d r a g o n  is  a n  e x o t ic  a n d  d a n g e r o u s  p e t , w h o  m u s t  b e  s m u g g le d  o u t  o f  
th e  c o u n tr y  a n d  r e tu r n e d  to  th e  w i ld ,  N o r b e r t, u n l ik e  S m a u g , is  n o t  a l ig n e d  w ith  
th e  e v il  L o r d  V o ld e m o r t, a n d  d o e s  n o t  p o s e  a s e r io u s  th rea t to  th e  e x is te n c e  o f  
th e  w iz a r d  c o m m u n ity . E v e n  th o u g h  N o r b e r t  is  a m o r a lly  n e u tr a l ch aracter, h e  
d o e s  p la y  a n  im p o r ta n t  r o le  in  th e  n a rra tiv e , a s  d is c u s s e d  b e lo w .
C .S. L e w is  a lso  sh a r e s  T o lk ie n 's  fa sc in a t io n  w ith  th e s e  s tr o n g , b e a u t ifu l  
a n d  d a n g e r o u s  cre a tu r es . T h e  d r a g o n s  o f  N a r n ia  are  s im ila r  to  th e  fire  b r e a th in g  
g ia n t  l iz a r d s  th a t a p p ea r  in  G re ek  m y th o lo g y ,  a n d  are  d e sc r ib e d  a s  h a v in g  "a 
lo n g  le a d -c o lo r e d  sn o u t , d u ll  r e d  e y e s , n o  fe a th e r s  or  fur , a lo n g  lith e  b o d y  th a t  
tr a ile d  o n  th e  g r o u n d , le g s  w h o s e  e lb o w s  w e n t  u p  h ig h e r  th a n  its  b a c k  lik e  a 
sp id e r 's ,  c ru e l c la w s , b a t 's  w in g s  th a t m a d e  r a s p in g  n o is e s  o n  th e  s to n e s , y a r d s  o f  
ta il"  (The Voyage of the " D a w n  T read er"  [VDT] 90). Its fa v o r ite  fo o d  is  fr esh  
d r a g o n  m e a t  ( s u g g e s t in g  c a n n ib a lism ) a n d  it  fu n c t io n s  a s  a g u a r d ia n  o f  tr e a su r e  
(F o rd  101).
In  h e r  a r tic le  o n  T o lk ie n  a n d  L e w is , B e rm a n  m e n t io n s  th a t n o n e  o f  th e  
d r a g o n s  a p p e a r in g  in  The Chronicles of Narnia are  a s  m e m o r a b le  a s  S m a u g  
(" D ra g o n s"  57), b u t  it  s h o u ld  b e  n o te d  th a t th e ir  r o le  in  th e  a l le g o r ic a l  p lo t  is  still 
s ig n if ic a n t . F or in s ta n c e , in  The Voyage of the " D a w n  T read er ,"  L e w is  u s e s  th e  
d r a g o n  as a s y m b o l o f  r e d e e m a b le  e v il  in  th e  tr a n s fo r m a tio n  o f  th e  sk e p tic a l  
E u sta c e  C la r en ce  S cru b b , w h o  f ir s t  s e e s  a d r a g o n  w h e n  h e  w a tc h e s  o n e  c r a w l o u t  
o f  its  la ir  a n d  d ie . H e  th e n  e n te r s  th e  d r a g o n 's  c a v e  a n d  d is c o v e r s  th e  tr ea su re  
th a t th e  c re a tu re  h a s  b e e n  h o a r d in g . A fte r  c o n te m p la t in g  a ll o f  th e  th in g s  h e  can  
d o  w ith  th e  g o ld  a n d  je w e ls ,  h e  fa lls  a s le e p ,  a n d  w h e n  h e  w a k e s  is  h o r r if ie d  to  
s e e  th a t w h ile  " [s ] le e p in g  o n  a d r a g o n 's  h o a r d  w ith  g r e e d y , d r a g o n ish  th o u g h ts  
in  h is  h e a r t, h e  h a d  b e c o m e  a d r a g o n  h im se lf"  (VDT 97). T h e  d r a g o n  c o n s t itu te s  
th e  o u te r  fo r m  o f  E u s ta c e 's  in n e r  s in fu l d is p o s it io n  (F o rd  119). T h u s , h e  h a s  
tu r n e d  in to  a d r a g o n  b e c a u s e  o f  h is  ir r e sp o n s ib ility , c h ild is h n e s s , s e l f is h n e s s  a n d
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g r e e d . O n c e  h e  h a s  c h a n g e d  in to  a h u g e ,  s c a ly  d r a g o n , E u sta c e  r e a liz e s  th a t h e  
h a s  b e e n  a m o n s te r  for  q u ite  a w h ile  a n d  th a t h e  m u s t  w o r k  h is  w a y  b a c k  to  
h u m a n ity . In  th e  fo r m  o f  th is  u g ly  b e a s t  h e  le a r n s  to  v a lu e  h is  fr ie n d s  a n d  to  h e lp  
oth ers: " E u sta c e 's  ch a ra cter  h a d  b e e n  ra th er  im p r o v e d  b y  b e c o m in g  a d r a g o n "  
(VDT 107).
E v e n tu a lly  A s la n  a p p e a r s  a n d  E u sta c e  m u s t  a l lo w  h im  to  p e e l  a w a y  th e  
la y e r s  o f  d r a g o n  sk in  e v e n  th o u g h  th e  p r o c e s s  is  e x c r u c ia t in g ly  p a in fu l.  E u s ta ce  
c o n se n ts  a n d  A s la n  s tr ip s  th e  s c a le s  o f f  E u sta c e  u n t il  th e  rea l b o y  u n d e r n e a th  is  
r e v e a le d . T h is  is  a n  in d ic a t io n  o f  L e w is 's  b e l ie f  th a t s u f fe r in g  is  a p r e r e q u is ite  for  
m o r a l reb ir th  a n d  th a t a c k n o w le d g in g  o n e 's  s in fu l c o n d it io n  a n d  b e in g  w i l l in g  to  
b e  d e l iv e r e d  fr o m  e v il  are  e s se n t ia l  to  th e  p r o c e s s  o f  c o n v e r s io n  a n d  
sa n c t if ic a t io n  (L in d sk o o g  74).
M o r a lly  n e u tr a l d r a g o n s  a lso  a p p e a r  b r ie f ly  in  The Last Battle in  a fo r m  o f  
r e v e r se  e v o lu t io n  (F o rd  101). T h e  m o d e r n  a n im a ls  are  c a lle d  o u t  o f  N a r n ia  b y  
A s la n , a n d  th e n  th e  d r a g o n s  a n d  d in o sa u r - l ik e  l iz a r d s  c o m e  o u t  to  e a t  a w a y  th e  
v e g e ta t io n :  " [t]h e  D r a g o n s  a n d  G ia n t L iz a r d s  n o w  h a d  N a r n ia  to  th e m s e lv e s .  
T h e y  w e n t  to  a n d  fro  te a r in g  u p  th e  tr e e s  b y  th e  r o o ts  a n d  c r u n c h in g  th e m  u p  as  
i f  th e y  w e r e  s t ic k s  o f  rh u b arb "  (The Last Battle [LB] 194). A fte r  th e y  h a v e  
c o m p le te d  th e  ta sk  o f  le a v in g  th e  w o r ld  b are , " th e  m o n s te r s  th e m s e lv e s  [g ro w ]  
o ld  a n d  la y  d o w n  a n d  [d ie ]"  (LB 195), le a v in g  th e ir  sk e le to n s  s tr e w n  a c ro ss  th e  
c o u n tr y s id e .
R o w lin g 's  d r a g o n s  are  e a s i ly  r e c o g n iz a b le  a s  th e  sa m e  m y th ic a l  b e in g s  
p r o m in e n t ly  p o r tr a y e d  in  th e  fa n ta s y  w o r k s  o f  J.R.R. T o lk ie n  a n d  C .S. L e w is .  
H o w e v e r ,  th is  is  w h e r e  th e  s im ila r ity  e n d s ,  a s  th e  a b h o rr e n t cre a tu r es  th a t w r e a k  
h a v o c  in  The Hobbit a n d  The Chronicles of Narnia are  se r v a n ts  o f  e v il  (M a tth e w s  
137), w h ile  R o w lin g 's  d r a g o n s  are  m o r a lly  n e u tr a l a n d  se r v e  n e ith e r  g o o d  n o r  
e v il.
D e s p ite  th e ir  m o r a l n e u tr a lity , th e  d r a g o n s  in  Harry Potter r e ta in  th e ir  
lo n g -e s ta b l is h e d  r e p u ta t io n  a s  d a n g e r o u s  a n ta g o n is ts  fr o m  r e m o te  a n d  w i ld  
lo c a t io n s . T h e r e  are  se v e r a l d if fe r e n t  b r e e d s  o f  d r a g o n  in  R o w lin g 's  w iz a r d  w o r ld  
in c lu d in g  C o m m o n  W e lsh  G r e e n s , H e b r id e a n  B la ck s, N o r w e g ia n  R id g e b a c k s ,  
H u n g a r ia n  H o r n ta ils ,  S w e d is h  S h o r t-S n o u ts  a n d  C h in e s e  F ireb a lls . A l l  o f  th e se  
c re a tu r es , d e s p ite  th e ir  w it ty  n a m e s , are h u g e ,  f ir e -b r e a th in g  b e a s ts  w ith  
e n o r m o u s  ja w s  a n d  r a z o r -sh a r p  fa n g s  a n d  ta lo n s . T h e y  c a n  a ll f ly  a n d  are  
" e x tr e m e ly  d if f ic u lt  to  s la y , o w in g  to  th e  a n c ie n t  m a g ic  th a t im b u e s  th e ir  th ic k  
h id e s"  (GF 296).
In  a d d itio n , th e  w iz a r d  a u th o r it ie s  in  R o w lin g 's  se r ie s  h a v e  s tr u c tu r e d  a 
s o c ie ty  th a t m a k e s  e v e r y  a tte m p t to  r e in  in  e x te r n a l p o w e r s  su c h  a s  d r a g o n s  
b e c a u s e  th e y  are  v ie w e d  a s  p o s s ib le  th r e a ts  to  th e  w e l l - b e in g  o f  b o th  w iz a r d s  a n d  
M u g g le s .  In  The Philosopher's Stone, R o n  e x p la in s  th a t " [d ]r a g o n  b r e e d in g  w a s  
o u t la w e d  b y  th e  W a r lo c k 's  c o n v e n t io n  o f  1709"  b e c a u s e  th e y  c a n n o t  b e  ta m e d
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a n d  are to o  c o n s p ic u o u s  (PS 169), a n d  in  The Goblet of Fire H e r m io n e  a c c u r a te ly  
s u m s  u p  th e  d r a g o n  is s u e  w h e n  sh e  o b s e r v e s  th a t d r a g o n s  are  u s e fu l  " b u t y o u  
w o u ld n 't  w a n t  [o n e] fo r  a p e t, w o u ld  y o u ? "  (GF 175).
T h e  Harry Potter b o o k s  c o n ta in  th r e e  s ig n if ic a n t  e n c o u n te r s  w ith  d r a g o n s .  
T h e  f irs t o c c u r s  in  The Philosopher's Stone w h e n  H a r r y  a n d  h is  fr ie n d s  d isc o v e r  
th a t H a g r id  h a s  s m u g g le d  a n  i l le g a l  d r a g o n  e g g  in to  h is  h u t  a n d  th e y  are p r e se n t  
w h e n  it h a tc h e s .
T h is  e p is o d e  fu n c t io n s  o n  a n u m b e r  o f  le v e ls  in  th e  n o v e l  in c lu d in g  th e  
le v e ls  o f  p lo t , ch a ra cter  d e v e lo p m e n t ,  a n d  a e s th e t ic s . In  r e la t io n  to  th e  p lo t , it 
s e e m s  th a t H a g r id , to  q u o te  T o lk ie n , " [d es ir es ]  d r a g o n s  w ith  a p r o fo u n d  d e sir e"  
(" O n  F a iry -S to r ie s"  55 ), a n d  it  is  th is  c h ild lik e  w e a k n e s s  for  th e m  th a t m a k e s  h im  
v u ln e r a b le  to  Q u ir r e ll's  tr ea c h e ry . Q u ir r e ll  ta k e s  a d v a n ta g e  o f  H a g r id 's  w is h  to  
o w n  a d r a g o n  a n d  tr ick s h im  in to  r e v e a lin g  a n  im p o r ta n t  s e c r e t - h o w  to  g e t  p a s t  
th e  th r e e  h e a d e d  d o g  g u a r d in g  th e  tr a p d o o r  a b o v e  th e  P h ilo s o p h e r 's  S to n e . A s  
H a g r id  te lls  H a rr y , " [th e  d r a g o n  d e a le r ]  a sk e d  a b it  a b o u t  th e  so r ta  c re a tu r es  I 
lo o k  a fter  [ . . . ] .  S o  I to ld  h im , a fter  F lu ffy , a d r a g o n  w o u ld  b e  e a s y  [ . . . ] .  F lu f fy 's  a 
p ie c e  o ' c a k e  i f  y e h  k n o w  h o w  to  c a lm  h im  d o w n , ju s ' p la y  h im  a b it  o ' m u s ic  an' 
h e ' l l  g o  str a ig h t  o f f  ter  s le e p "  (PS 194). It is  in te r e s t in g  to  n o te  th a t in  th is  
p a r ticu la r  e p is o d e ,  th e  d r a g o n  fu n c t io n s  a s  a th e m a t ic  a n tith e s is .  In s te a d  o f  
r e in fo r c in g  th e  m y t h o lo g y  o f  d r a g o n s  a s  g u a r d ia n s  o f  tr ea su re , N o r b e r t  n e g a te s  
th is  tr a d it io n a l r o le  a s  h e  se ts  in  m o t io n  th e  e v e n t s  w h ic h  e n a b le  Q u ir r e ll  to  e lu d e  
th e  rea l g u a r d ia n  o f  th e  P h ilo s o p h e r 's  S to n e .
T h e  d r a g o n  a lso  s e r v e s  a s  a m e a n s  fo r  fu r th e r in g  ch a ra cter  d e v e lo p m e n t .  
F or e x a m p le , th e  in c id e n t  w ith  th e  in fa n t  d r a g o n  h ig h lig h t s  tw o  a sp e c ts  o f  
H a g r id 's  c o m p le x  character: h is  n u r tu r in g  d is p o s it io n  a n d  h is  p e n c h a n t  for  
b r e a k in g  th e  r u le s . H a g r id  is  d e v o te d  to  b a b y  N o r b e r t  a n d  c a re s  lo v in g ly  for  h im .  
H e  f e e d s  th e  d r a g o n  a d is g u s t in g  c o m b in a t io n  o f  " b r a n d y  m ix e d  w ith  c h ick en  
b lo o d  e v e r y  h a lf  h o u r"  (PS 170), s in g s  it  lu lla b ie s , a d m o n is h e s  R o n  for  
fr ig h te n in g  it, a n d  g e t s  e m o tio n a l w h e n  it  s n a p s  a t h is  fin g e rs:  " B less h im , lo o k , 
h e  k n o w s  h is  m o m m y !"  (PS 172). In  a d d itio n , th e  fa c t  th a t H a g r id  h a r b o r s  th e  
d r a g o n  i l le g a l ly  c o in c id e s  w ith  h is  r e p u ta t io n  fo r  f lo u t in g  th e  r u le s  a n d  o ffe r s  
in s ig h t  in to  th e  r e a s o n  fo r  h is  e x p u ls io n  fr o m  H o g w a r ts .  In  The Chamber of Secrets 
it  is  r e v e a le d  th a t H a g r id  w a s  e x p e lle d  fo r  a l le g e d ly  r e le a s in g  a n o th er  m o n s te r ,  
a n d  e v e n  th o u g h  h e  is  in n o c e n t  o f  th is  c h a r g e  it  tu r n s  o u t  th a t h e  h a d  b e e n  
h a r b o r in g  a d a n g e r o u s  sp id e r  n a m e d  A r a g o g  at th e  t im e .
F in a lly , th e  d r a g o n  p la y s  a n  im p o r ta n t  r o le  w ith  r e g a r d  to  H a r r y 's  m a in  
r iv a l a t H o g w a r ts ,  th e  s in is te r  D r a co  M a lfo y , w h o s e  f irs t n a m e  m a y  s te m  fr o m  
t w o  p o s s ib le  so u r c e s . F irst, it m a y  b e  d e r iv e d  fr o m  th e  L a tin  w o r d  for  d r a g o n  
m e a n in g  la r g e  se r p e n t. In  th is  r esp e c t, D r a c o 's  d e s ig n a t io n  is  c o n n e c te d  to  th e  
d e m o n ic  s e r p e n t  m o t i f  ra th er  th a n  to  R o w lin g 's  p o r tr a y a l o f  d r a g o n s , cre a tu r es  
th a t are  m o r a lly  n e u tr a l in  th e  b o o k s . D r a c o 's  p e r s o n a l i ty  tra its  m a k e  h im  a
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p e r fe c t  a d d it io n  to  S ly th e r in  h o u s e ,  a s  h e  is  a v ic io u s ,  tr e a c h e r o u s , a n d  d e c e it fu l  
r a c ist  w h o  e n jo y s  in f l ic t in g  m is e r y  o n  o th e r s . T h e  s e c o n d  l ik e ly  so u r c e  for  th is  
n a m e  is  th e  a n c ie n t  A th e n ia n  la w y e r , D ra co , w h o  im p o s e d  a n  u n n e c e s s a r i ly  
h a r sh  c o d e  o f  la w s  o n  th e  c it iz e n s  o f  A th e n s  (S ch a fer  61). M a lfo y 's  " d ra co n ia n "  
n a tu r e  is  m o s t  a p p a r e n t  in  The Philosopher's Stone w h e n  h e  a t te m p ts  to  e x p o s e  
N o r b e r t 's  e x is te n c e  a n d  in fo r m s  P r o fe sso r  M c G o n a g a ll  th a t H a rr y , H e r m io n e  
a n d  N e v i l le  h a v e  b e e n  w a n d e r in g  th e  sc h o o l g r o u n d s  at n ig h t  w ith  a d r a g o n .  
T h is  in c id e n t  s e r v e s  to  u n d e r s c o r e  th e  r iv a lr y  b e tw e e n  H a r r y  a n d  D r a co , a s  
P r o fe sso r  M c G o n a g a ll  p u n is h e s  th e m  a ll, in c lu d in g  M a lfo y , w ith  d e te n t io n  as  
w e l l  a s a 150 p o in t  h o u s e  p e n a lty  (PS 1 7 5 -7 6 ). M o r e o v e r , th e  r e s u lt in g  d e te n t io n  
ta k e s  p la c e  in  th e  F o r b id d e n  F o rest, w h e r e  H a r r y  o b s e r v e s  th e  h o o d e d  Q u irr e ll  
d r in k in g  b lo o d  fr o m  a u n ico r n . T h u s , th e  e v e n ts  su r r o u n d in g  N o r b e r t 's  b ir th  a n d  
e s c a p e  a d v a n c e  th e  p lo t  a n d  h ig h lig h t  a sp e c ts  o f  cer ta in  ch a ra cters ' p e r so n a lit ie s .
O n  a n  a e s th e t ic  le v e l ,  th e  a c c o u n t  o f  N o r b e r t  th e  N o r w e g ia n  R id g e b a c k 's  
b ir th  d e m o n s tr a te s  th a t R o w lin g 's  sk ill  a t m e r g in g  fa n ta s t ic  e le m e n ts  w ith  
d is t in c t  a n d  r e a lis t ic  d e sc r ip t io n s  o f  im a g in a r y  b e in g s  is  a s  p r o f ic ie n t  a s  T o lk ie n 's  
a n d  L e w is 's .  H e r  c o n v in c in g  d e p ic t io n  o f  th e  b a b y  d r a g o n  e v o k e s  im a g e s  a k in  to  
th e  b ir th  o f  a n y  g e n u in e  rep tile : " A ll a t o n c e  th e r e  w a s  a sc r a p in g  n o is e  a n d  th e  
e g g  sp lit  o p e n . T h e  b a b y  d r a g o n  f lo p p e d  o n to  th e  ta b le . [ . . . ]  H a r r y  th o u g h t  it  
lo o k e d  l ik e  a c r u m p le d , b la c k  u m b r e lla . I ts  s p in y  w in g s  w e r e  h u g e  c o m p a r e d  to  
its  s k in n y  je t b o d y , it  h a d  a lo n g  sn o u t  w ith  w id e  n o s tr ils ,  th e  s tu b s  o f  h o r n s  a n d  
b u lg in g ,  o r a n g e  e y e s"  (PS 1 7 1 -7 2 ). T h e  d r a g o n 's  s u b s e q u e n t  s n e e z e  r e le a s in g  
sp a r k s  in to  th e  air a d d s  a r ea lis t ic  q u a lity  to  th e  e x tr a o r d in a r y  d e sc r ip t io n  o f  th e  
d r a g o n 's  p h y s ic a l  a p p e a r a n c e  a n d  e v in c e s  R o w lin g 's  sk ill  a t c o m b in in g  e le m e n ts  
o f  fa n ta s y  a n d  r e a lity  in  h e r  w o r k s .
T h e  s e c o n d  e n c o u n te r  w ith  d r a g o n s  in  R o w lin g 's  se r ie s  o c c u r s  in  The 
Goblet of Fire d u r in g  th e  f irs t ta sk  o f  th e  T r iw iz a r d  T o u r n a m e n t, w h ic h  in v o lv e s  
s te a l in g  an  e g g  fr o m  a b r o o d in g  sh e -d r a g o n . T h e  fo u r  d r a g o n s  d e p ic te d  in  th is  
b o o k  se r v e  in  th e  tr a d it io n a l r o le  o f  o b s ta c le s  th a t th e  sc h o o l c h a m p io n s  m u s t  
o v e r c o m e  d u r in g  th e ir  q u e s t  fo r  th e  T r iw iz a r d  C u p . T h e se  d r a g o n s  m a y  b e  
p o r tr a y e d  a s  fie r c e  a n d  p r o te c t iv e , b u t  a s  B e rm a n  p o in ts  o u t  th e s e  a ttr ib u te s  are  
n o t  in  th e m s e lv e s  e v il  (" V ictorian "  2 2 1). R ath er , th e  d r a g o n s  are  m e r e ly  lo y a l  
g u a r d ia n s  s ta n d in g  in  th e  w a y  o f  m a r a u d in g  sc h o o l c h a m p io n s  b e n t  o n  s te a lin g  
th e ir  g o ld e n  e g g s .  C o n se q u e n tly , th e  H u n g a r ia n  H o r n ta il  d r a g o n  fu n c t io n s  a s  a 
m e a n s  o f  u n d e r s c o r in g  H a r r y 's  h e r o ic  n a tu r e  a n d  e x tr a o r d in a r y  f ly in g  sk ill: 
" A n d  w ith  a h u g e  sp u r t  o f  sp e e d , h e  w a s  o ff, h e  w a s  so a r in g  o u t  o v e r  th e  s ta n d s ,  
th e  h e a v y  e g g  sa fe ly  u n d e r  h is  u n in ju r e d  arm " (GF 3 11 ). In  th is  se n s e , H a r r y  can  
b e  c o m p a r e d  to  th e  d r a g o n -s la y e r s  o f  m y th  a n d  le g e n d  w h o  s e e k  a m a r v e lo u s  
tr e a su r e  g u a r d e d  b y  a v ic io u s  d r a g o n , su c h  as J a so n  a n d  th e  d r a g o n  o f  th e  
G o ld e n  F le e c e , H e r c u le s  a n d  th e  H e s p e r id e a n  d r a g o n , or  B e o w u lf  a n d  th e  
u n n a m e d  d r a g o n  h e  e n c o u n te r s  in  h is  f in a l a d v e n tu r e .
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F r o m  a p s y c h o lo g ic a l  p o in t  o f  v ie w ,  th e  d r a g o n  in  The Goblet of Fire is  
s im ila r  to  L e w is 's  d r a g o n  in  The Voyage of the " D a w n  T rea d er ,"  a s  b o th  cre a tu r es  
h ig h lig h t  c er ta in  a sp e c ts  o f  a n  in d iv id u a l's  ch a ra cter . A k in  to  L e w is 's  d r a g o n , 
w h ic h  r e fle c ts  E u s ta c e 's  g r e e d , R o w lin g 's  d r a g o n  p la y s  a s ig n if ic a n t  r o le  in  
t e s t in g  H a r r y 's  ch a ra cter , a n d  su b s e q u e n t ly  d e m o n s tr a t in g  h is  m o r a l r e a s o n in g  
a n d  in s t in c t iv e  s e n s e  o f  fa ir  p la y . T h is  is  i l lu s tr a te d  w h e n  H a rry , tr o u b le d  b y  th e  
k n o w le d g e  th a t C e d r ic  D ig g o r y  is  th e  o n ly  c h a m p io n  u n a w a r e  th a t h e  m u s t  
c o n fr o n t  a d r a g o n  d u r in g  th e  f irs t ta sk , f in d s  th e  first o p p o r tu n ity  to  in fo r m  h is  
r iv a l o f  th e  d a n g e r . W h e n  C e d r ic  e x p r e s s e s  su r p r ise  a t th is  s e l f le s s  g e s tu r e , H a rr y  
e x p la in s  th a t fa ir n e s s  ca n  o n ly  b e  a c h ie v e d  i f  a ll fo u r  c h a m p io n s  are  a w a r e  o f  th e  
ta sk  a h e a d  a n d  sta rt th e  to u r n a m e n t  " o n  a n  e v e n  fo o t in g "  (GF 2 9 9 ). H a r r y 's  
a c t io n s  are  v a l id a te d  w h e n  C e d r ic  r e tu rn s  th e  fa v o r  a n d  p r o v id e s  H a r r y  w ith  a 
c lu e  r e g a r d in g  th e  s e c o n d  task . A s  h e  s a y s  to  H arry: "I o w e  y o u  o n e  for  te l l in g  
m e  a b o u t  th e  d r a g o n s"  (GF 375).
M o r e o v e r , th e  d r a g o n  s y m b o liz e s  th e  p e n t -u p  a n g e r  th a t H a r r y  fe e ls  
to w a r d  R o n  a fter  th e ir  qu arre l. H a r r y  a n d  R o n  h a v e  a fa l l in g -o u t  w h e n  th e  
G o b le t  o f  F ire  se le c ts  H a r r y 's  n a m e  fo r  th e  T r iw iz a r d  T o u r n a m e n t, a n d  R o n  s to p s  
sp e a k in g  to  h im  b e c a u se  h e  r e fu s e s  to  b e l ie v e  th a t H a r r y  d id n 't  b r e a k  th e  
to u r n a m e n t  r u le  r e g a r d in g  e lig ib ility . A t th is  p o in t  in  th e  sto r y , H a r r y  is  fu r io u s  
w ith  w h a t  h e  v ie w s  as R o n 's  irr a tio n a l b e h a v io r :  " [R on] w a lk e d  str a ig h t  o u t  o f  
th e  r o o m , n o t  lo o k in g  at H a rry . F or a m o m e n t ,  H a rr y  c o n s id e r e d  g o in g  after  
h i m — h e  w a s n 't  su re  w h e th e r  h e  w a n te d  to  ta lk  to  h im  or  h it  h im , b o th  s e e m e d  
q u ite  a p p e a lin g "  (GF 273). In  o r d e r  to  s u c c e s s fu lly  s te a l th e  d r a g o n  e g g ,  H a rr y  
m u s t  p u t  a s id e  h is  r e s e n tm e n t  to w a r d  R o n  a n d  fo c u s  o n  th e  ta sk  a h e a d : "T he  
c r o w d  w a s  m a k in g  a g r e a t  d e a l o f  n o ise , b u t  w h e th e r  fr ie n d ly  or  n o t, H a rr y  
d id n 't  care. It w a s  t im e  to  d o  w h a t  h e  h a d  to  d o  . . . to  fo c u s  h is  m in d , e n t ir e ly  
a n d  a b s o lu te ly , u p o n  th e  th in g  th a t w a s  h is  o n ly  ch a n c e "  (GF 3 0 9 ). In  th is  se n s e ,  
H a r r y 's  e n c o u n te r  w ith  th e  d r a g o n  r e flec ts  th e  in te r n a l s tr u g g le  th a t h e  m u s t  
u n d e r g o  if  h e  is  to  c o n ta in  h is  e m o t io n s  in s te a d  o f  a l lo w in g  th e m  to  d o m in a te  
h im . H a r r y 's  su c c e s s  a g a in s t  th e  d r a g o n  in d ic a te s  th a t h e  h a s  b e e n  a b le  to  ta m e  
h is  u n r u ly  p a s s io n s ,  a n  im p o r ta n t  ta sk  in  l ig h t  o f  th e  fo r th c o m in g  b a tt le  a g a in s t  
L o r d  V o ld e m o r t. T h is  e p is o d e  a lso  r e v e a ls  a sp e c ts  o f  R o n 's  p e r so n a lity , in c lu d in g  
a cer ta in  a m o u n t  o f  r e s e n tm e n t  h e  f e e ls  to w a r d  H a rr y , b u t  m o r e  im p o r ta n t ly  h is  
w il l in g n e s s  to  a c k n o w le d g e  th e  error o f  h is  w a y s  a n d  m a k e  a m e n d s . T h u s , w h e n  
R o n  w a tc h e s  H a r r y  c o n fr o n t th e  d r a g o n , h e  r e a liz e s  th e  r ea l d a n g e r  h is  b e s t  
fr ie n d  fa c e s  b y  v ir tu e  o f  b e in g  s e le c te d  a s  a c h a m p io n  a n d  su b s e q u e n t ly  
a p o lo g iz e s  to  H a r r y  b y  s a y in g  that: " w h o e v e r  p u t  y o u r  n a m e  in  th a t G o b le t  -  I -  I 
r e c k o n  th e y 'r e  tr y in g  to  d o  y o u  in!"  (GF 313).
T h e  f in a l e n c o u n te r  w ith  a d r a g o n  in  th e  se r ie s  o c c u r s  in  The Deathly 
Hallows w h e n  H a r r y  a n d  h is  fr ie n d s  c o n sp ir e  to  e n te r  G r in g o tts  i l le g a lly  so  th a t  
th e y  m a y  o b ta in  th e  H o r c r u x  lo c a te d  w ith in  B e lla tr ix  L e s tr a n g e 's  v a u lt . T h e  v a u lt
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is  g u a r d e d  b y  a d r a g o n , w h ic h  s u b s e q u e n t ly  p r o v e s  u s e fu l  to  th e  p r o ta g o n is t s  as  
th e y  r e le a s e  it  fr o m  its  r e s tr a in ts  a n d  e s c a p e  fr o m  th e  p u r s u in g  D e a th  E aters b y  
" c lin g in g  to  its  b ack "  a s  " it [forces] its  w a y  th r o u g h  th e  m e ta l d o o r s  a n d  [ . . .]  
[ la u n c h e s]  i t s e lf  in to  th e  sk y "  (DH 4 3 9 ). T h e  d r a g o n 's  n e u tr a lity  is  r e ta in e d  in  th is  
e p is o d e  a s  it  d o e s  n o t  w i l l in g ly  c h o o se  to  c o m e  to  th e  h e r o e s '  a id  b u t  fo l lo w s  its  
n a tu r a l in s t in c t  to  e s c a p e  its  c o n fin e s:  " th e  g r e a t  c r a w lin g , sn a r lin g  b e a s t  s e e m e d  
to  s e n s e  fr e e d o m  a n d  sp a c e  a h e a d  o f  it" (DH 4 38 ), a n d  th e  fa c t  th a t it  e n a b le s  
H a r r y  a n d  th e  o th e r s  to  e lu d e  th e ir  p u r s u e r s  is  m e r e ly  a n  a d d e d  b e n e f it .
In  su m , th e  d r a g o n  is  a s  o ld  a s  th e  im a g in a t io n  a n d  h a s  p r e v a ile d  in  th e  
h is to r ic , so c ia l  a n d  a r tis tic  w o r k s  o f  n u m e r o u s  c u ltu r e s  th e  w o r ld  o v e r . In  th e  
E a st it is  s e e n  a s  a b e n e v o le n t  b e in g  c o n n e c te d  w ith  th e  fu n d a m e n ta l l i f e -g iv in g  
e n e r g ie s  o f  n a tu re , a s ig n  o f  g o o d  fo r tu n e , a n d  a s y m b o l o f  le a d e r sh ip , w h ile  in  
th e  W e st  it  is  p e r c e iv e d  a s  th e  n a tu r a l e n e m y  o f  m a n k in d  (C o lb er t 65; K r o n z e k  &  
K r o n z e k  67 ). D u e  to  its  fe r o c io u s  a p p e a r a n c e  a n d  sc o r c h in g  b rea th , th e  d r a g o n  is  
a ss o c ia te d  w ith  c ra ftin e ss , c r u e lty  a n d  g lu t to n y  (K r o n z e k  & K r o n z e k  6 6 ), a n d  
fr o m  th e  M id d le  A g e s  h a s  b e e n  c o n n e c te d  w ith  th e  b ib lic a l se r p e n t  r e sp o n s ib le  
fo r  m a n 's  e x ile  fr o m  E d e n . C o n se q u e n tly , th e  d r a g o n  is  d e p ic te d  a s  a 
r e p r e se n ta t iv e  o f  s in , w ic k e d n e s s  a n d  th e  b a tt le  o f  g o o d  a g a in s t  e v il  (C o lb er t 65; 
K r o n z e k  &  K r o n z e k  67).
D e s p ite  th e  d r a g o n 's  p r e v a le n t  a ss o c ia t io n  w ith  e v il  in  a n c ie n t  m y th o lo g y  
a n d  in  c o n te m p o r a r y  w o r k s  o f  fa n ta s y  lite ra tu re , th e  d r a g o n s  in  th e  Harry Potter 
se r ie s  are n o t  r e p r e se n ta t iv e s  o f  e v il . R o w lin g  h a s  in c o r p o r a te d  se v e r a l tra its  
fr o m  b o th  E a ste r n  a n d  W e ste r n  d r a g o n  lo re , su c h  a s  th e  u s e fu ln e s s  o f  th e  
d r a g o n 's  h id e  a n d  b lo o d  a n d  its  s ta n d a r d  fu n c t io n  a s  a g u a r d ia n , in  o r d e r  to  
in d ic a te  th a t th e s e  c re a tu r es  are  m o r a lly  n e u tr a l e n t it ie s .  F u r th e rm o r e , R o w lin g 's  
d r a g o n s  are  im p o r ta n t  to  a d v a n c in g  th e  m a in  th e m e s  in  th e  se r ie s . In  The 
Philosopher's Stone, N o r b e r t  p r o v id e s  o p p o r tu n it ie s  for  in d iv id u a l  c h a r a c te rs  to  
r e v e a l cer ta in  tra its  a n d  q u a lit ie s  su c h  as H a g r id 's  t e n d e r n e s s  a n d  M a lfo y 's  
s ly n e s s ,  a n d  th e  H u n g a r ia n  H o r n ta il in  The Goblet of Fire e n a b le s  H a r r y  to  e x p r e s s  
h is  n o b le  s e n s e  o f  fa ir  p la y  a n d  R o n  h is  r e s e n tm e n t  a n d  r e m o r se . T h e  d r a g o n  is  
a lso  m e a n in g fu l  in  te r m s  o f  p lo t  d e v e lo p m e n t  a s  N o r b e r t 's  e x is te n c e  is  cru c ia l to  
th e  r e v e la t io n  o f  F lu f fy 's  se c re t  a n d  e v e n tu a l ly  le a d s  to  H a r r y 's  e n c o u n te r  w ith  
Q u ir r e ll /  V o ld e m o r t  in  th e  F o r b id d e n  F o r e st  ju s t  a s  it  e n a b le s  th e  tr io 's  e s c a p e  
fr o m  G r in g o tts  in  th e  f in a l n o v e l .  F in a lly , R o w lin g 's  d r a g o n s  re ta in  th e ir  
n e u tr a lity  th r o u g h o u t  th e  se r ie s  a n d  d o  n o t  c h o o s e  s id e s  in  th e  u lt im a te  b a ttle  
b e tw e e n  g o o d  a n d  e v il  b u t  d o  fu lf i ll  a n  a e s th e t ic  fu n c t io n  b y  a d d in g  to  th e  
fu n d a m e n ta l  s e n s e  o f  w o n d e r ,  m y s te r y  a n d  s u s p e n s e  in  h e r  m a g ic a l  w o r ld .
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